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Cover photo credits : 

TOP ROW : Reporter Victoria Spivey at an afternoon 
concert; Joe Sullivan bowing graciously to the 
audience applause which included that of Billy 

Taylor. 

MIDEiLE ROW : A very busy Memorial Blvd adjacent to 
Freebody Park just before a scheduled concert; 
the panelists (1 to r ) Willi s Conover, Geo.Wein, 
Arnold Shaw, Mort Fega, Billy Taylor and Dave 

BOTTOM ROW: Willie 'the Lion 1 Smith proudly lookfjr 
on as his protege Mike Lipskin shows off the 
Lion f s teachings; Screen actress Jayne Mansfield 
adds some more jazz to the general scene. 

(photos by Len Kunstadt) 
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THE NEWPORT JAZZ FESTIVAL '64 
as reported by Len Kunsradf and Victoria Spivey 



'TRADITIONAL' was the theme of the opening presentation of the 
•NEWPORT JAZZ FESTIVAL '64 on Thursday evening, JULY 2, 
1964 before a dampened, rather sparse audience of a few thousand 
here at Freebody Park in the heart of Newport, Rhode Island. 
Producer GEORGE WEIN presented an array of veteran talent that 
brought back many memories to these reporters of those fabulous 
all-star jazz sessions presented at the Stuy^sant Casino and Cen- 
tral Plaza in New York City during t' ite 40s and early 50s, 
Veteran Voice of America spokesman, WILLIS CONOVER MC'd 
the evening interjecting some nostalgic memories as he introduced 
each organization and its members. Highlights were many, 

Lou McGarity trom boned a Teagarden memorial to STARS 
FELL ON A LAB AMA. BUD FREEMAN'S romping tenor sax captured 
I FOUND A NEW BABY for the umpteenth time. WINGY 
MA NONE clowned with his biting chatter and then sent all the 
folk's memories back awhile with his horn tootin' of his great 30s 
hit, the jazzin' of the ISLE OF CAPRI. GEORGE BRUNIS, com- 
plete with his grunts and groans and his '100 year- old' fresh jokes 
(for some reason they always seem to be fresher to this writer) 
tailgated his trombone and hammed out his 'Brunis version' vocal 
of SISTER KATE which is just as much a part of the jazz scene as 
is venerable George, PEANUTS HUCKO was guilty again of 
STEALING APPLES with his tasteful facile clarinet. Bob Crosby 
alumnus, BOBBY HAGGART bullfiddled his classic BIG NOISE 
FROM WINNETKA. His fellow doghouser, bowin', singin', SLAM 
STEWART of the great Slim & Slam due and a pioneer in his own 
right of many historic 52nd street jazz sessions captured the audi- 
ence with his landmarking humming and bowing as he and pianist 
Billy Taylor and drummer Jo Jones smoothed the hectic dixieland 
doings with a set closer to the early 52nd Street Bop era. There 
was a dearth of piano players owing to the unfortunate illness of 
scheduled performer, JOE SULLIVAN, who became sick just that 
afternoon during a rehearsal. However the able impress ario, 
GEORGE WEIN, took the piano chair time and time again and he 
was having a ball. The great bone man, J. C. HIGGINBOTHAM, 
played a beautiful, DEEP RIVER. Mighty MUGGSY SPANIER again 
took us to Touro as he showed how he was RELAXING AT TOURO. 
The finale closing out the first half was a rousing whopper with 
practically all the performers jammin' the stage, blowing the 
plenty out of THAT'S A PLENTY. The 'symphony' orchestra had 
Muggsy Spanier, Max Kaminsky, Joe Thomas and Wingy Manone 
on trumpets; J.C. Higginbotham and Lou McGarity on trombone, 
Bud Freeman, Peanuts Hucko and Edmond Hall on tenor Sax and 
clarinets respectively; Billy Taylor, piano; Jo Jones, Buzzy Drootin, 
and George Wettling on drums and 'Bobby Haggart and Slam Stewart 
on bass. Not to be outdone fabulous' LOUIS ARMSTRONG with his 
versatile combo including Big Chief Russell Moore on trombone 
and veteran ivory man Billy Kyle on piano made the evening an 
outstanding 'Traditional' success by closing out the last half of 
the show with a wailing performance. They roared the TIGER 
RAG among others and of course Louie brought the audience to 
their feet with his million record seller of DOLLY. 



NEW FACES IN JAZZ: an afternoon feature at 1:45 pm Friday, 
JULY 3, 1964, presented a varied list of performers. There was 
DICK MELDONIAN, his soprano sax and combo who permeated the 
humid afternoon air (it had rained very heavy just an hour before) 
with an assortment of sounds everything from old salty stop time 
blues through a style reminiscent of Raymond Scott's precision 
quintets of the late 30s. Avant garde cacaphone selections were 
also their choice for inclusion in their repertoire, Another new 
face, at least new to Newport, was LOU BENNETT, a splendid 
swinging organist, who really knows his instrument, ROD LEVITT, 
his trombone, and his groups of jazz zealots just beat the h out 
of the music they were sending into the sound waves. Plenty of 
precision! Miss ETHEL ENNIS, a lark who delight fully switches 
from Sarah Vaughan to Ella Fitzgerald from number to number 



was ably supported by Slam Stewart, Billy Taylor and Jo Jones as 
she sang very intimately such standards as YESTERDAYS and I 
ONLY HAVE EYES FOR YOU. Her best work however was an encore 
in which she sang a folk song most identifiable with Josh White , 
MY LOVE GAVE ME A CHERRY. GEORGE RUSSELL, his piano, 
and his avant garde musical aggregation with Thad Jones, cornet, 
and John Gilmore's tenor sax; Brian Trentharrt, trombone; with 
Steve Swallows, bass and Al Heath (He's Percy's brother) on drums 
closed out 'NEW FACES' with his melancholy almost funereal 
brand of musical invention. Typically definitive of this musical 
expression was his rendition of YOU ARE MY SUNSHINE, so 
deliberate and so deadly. Miss SHEILA JORDAN came on unan- 
nounced in the middle of the performance and preached, wailed 
and whined out a vocal, weird but yet very interesting. 



The evening of JULY 3, 1964 was not only FULL entertainment 
wise, but equally, attendance wise, as a full capacity house saw 
and heard the merits of various entertainers.Popular DJ MORT 
FEGA took over the MC reins from Willis Conover. 

MOSE ALLISON, publicised In the past for his soul and funk, 
convincingly preached the gospel via his 88s and vocal equipment, 
backed by Jo-Jones and Slam Stewart. Unfortunately for Mr, 
Allison he was followed by some genuine sanctified singing and 
musicianship in the person of the famous SISTER ROSETTA THARPE 
whose soaring voice and twanging guitar gave body to UP ABOVE 
MY HEAD, THIS TRAIN, DOWN BY THE RIVERSIDE, SAINTS and 
DIDN'T IT RAIN. On the last title she called for a piano player, 
Ronnie Matthews who gave her some solid church grounds and a 
rolling beat. Miss Tharpe even sat down next to Matthews for a 
duetting piano chorus. She tore up the joint and didn't milk her 
audience. Miss Tharpe was followed by tenor saxist, STAN GETZ 
who is a current best selling Verve recording artist. His accom- 
panying combo boasted the wonderful talents of 21 year old Vibist 
GARRY BURTON. Getz* smooth deliveries { sugared with the 
Desafinado beat was of high entertainment value. Getz was joined 
by Brazilian chanter, ASTRUD GILBERT O, whose current waxing 
with Getz is climbing the popularity charts. Miss Gilberto, a 
charming young lady, does more to charm her audience with 
her limited voice phrasings than anyone we have seen or heard in 
many years. Miss Gilberto's one tone drone voice delivery was 
complemented by Getz most sensitive beautiful coloring on tenor 
sax. CHET BAKER, complete with red pants and purple coat who 
has been a stranger to these shores for many a year was back in the 
saddle again as he took the lead spot with the Getz combo. Mr. 
Baker has a fine liquid tone reminiscent of the legendary Bix 
Beiderbecke. At times he has the dynamics. He also sings 
pleasantly as he balladed during his set. World traveler 
THELONIOUS MONK with Charhe Rouse on tenor sax added Newport 
again to his travels with an interesting 'Monk* concert. Monk has 
his roots in the good old low down funky Blues, done Thelonious 
style - and that is the secret of his success in this business, JOE 
WILLIAMS who stole the audience applause in the 1963 Newport 
edition was again guilty of thievery this year. Mr, Williams' 
relaxed improvisational blues delivery with Milt Hinton solid bass 
and Grady Tate's tasteful percussion made his audience demand 
more-and-more of his natural talent. 10 numbers! not less than 
50 minutes of solid vocals. What a blues singer! We need more 
like him today. HIS IN THE EVENING, JUMP FOR JOY, ONE 
MORE TIME and EARLY IN THE MORNING are classics. Williams 
also did a duet with Miss Ethel Ennis who appeared earlier as a 
soloist in "The New Faces' afternoon. The last but not the least 
entertainment was the performance of the powerful COUNT BASIE 
complete with his explosively exciting soloists. Their sounds 
carried long and far through the adjacent streets of Newport itself. 
A very satisfying day! 

"This is the verse Ladies and Gentlemen. " These 'immortal' words 
were uttered by no one other than the master astrologer, cigar 
smoking, senior jazz pianist, WILLIE 'THE LION' Smith as he got 
things going on at a fascinating Piano Workshop presided over by 
the popular BILLY TAYLOR, this July 4, 1964 at 2:30 p. m. He 



, 



was playing Vincent Touman's great standard TEA FOR TWO, 
Illustrating and building up by degrees to a ripsnortlng stride tempo. 
Of course he had some instructive words for his faithful audience 
(not a bad crowd for an afternoon session). Willie then played an 
original, LOVE REMEMBERS, a melodic Invention similar in mood 
to his great Echoes of Spring. And then to show that his talent was 
not being wasted he introduced young Mike LipsRin who he men- 
tioned was one of his students. Mike performed in the best 'lion' 
manner a very rhythmic GEORGIA ON MT MIND. The audience 
really liked it. Mike really 'showed off the Lion. Willie then 
came back and told the audience 'the moment now calls for speed' 
and that they did get as Willie finger busted right through his great 
stridirf classic FINGER BUSTIN(G> 

Well, the heavens were certainly on the side of the astrologer 
as they waited until his last notes died away before deluging the 
scurrying patrons with a heavy rain pour. Unfortunately, DAVE 
BRUBECK did go on with practically half of the faithful racing 
toward shelters in all directions. However his fugaL classical 
Illustrations were heard. Next came JOE SULLIVAN fresh out of a 
Newport Hospital whose artistry had not diminished one iota. His 
LITTLE ROCK GETAWAY and GIN MILL BLUES were beauties. 
That left hand is one of the most powerful left hands in jazz piano. 
Humbly, Joe thanked George Wein for the opportunity to perform, 
saying he DID WANT to, to show his appreciation for all the kind 
people who did come to see and hear him. THELONIOUS MONK, 
ttot to be outdone by anyone ambled to the piano and performed a 
solitary number, a burlesquing stride mocking of the Lion's TEA 
FOR TWO. Monk can stride too, but it's purely Monkish chords and 
technique, Delightful TOSHIKO followed quick Monk to the piano 
chair and displayed her Tatumish/Trisuno type of pianistlcs playing 
a jazzed up Japanese folk song, following it with a French folk song 
and closing with an unidentified semi -jazz Invention with Ravel- 
Debussy overtones. Then BILLY TAYLOR, the workshop moderator, 
himself, illustrated his left hand technique on GONE WITH THE 
Wi.XD. The finale called for a blues to be performed by those of 
the pianists present. Willie began things by playing a delightful 
lighthearted swingy little •Relaxta' ditty in which he also showed 
off the soloing of drummer Jo Jones and the bowin-hummin of Slam 
Stewart. This was going on for several moments when Billy Taylor 
gently dropped a hint, "Let's play some blues" -- so the Lion 
obliged by changing his swingy little ditty into a low-down two 
handed blues treatment of BLACK SNAKE BLUES which of course 
surprised the composer Victoria Spivey who was busily taking notes 
of this historic afternoon. The Lion relinquished his chair and then 
Billy Taylor,,, Dave Brubeck and Toshiko all started to play on the 
two pianos available, wiggling the wiggle out of the Black Snake. 
Even George Wein became fired with inspiration and dived onto a 
piano stool and was wailing out his brand of jazz. It is strongly 
doubted that anybody except Willie The Lion and your reporters 
knew tfe« Mack Snake Blues was the vehicle for this hectic finale. 



Saturday Night, July 4, 1964, 8 pm: At 7 pm the streets ot Newport 
adjacent to Freebody Park looked much like the crowds who frequent 
the Times Square area in New York City during the change of the 
year. Hordes of jazz lovers descended upon the gates and from all 
reports the park was jammed to capacity. Genial FATHER NORMAN 
O* CONNER was the narrator- MC for this evening. As twilight 
became night, the serene sounds of the DAVE BRUBECK quartet with 
Paul Desmond's alto, Gene Wright's bass and Joe Morello's drums 
mellowed the many thousand fans with easy listening, PENNIES 
FROM HEAVEN, YOU GO TO MY HEAD and TAKE 5. The 
seemingly effortless but yet so secure, serious musicianship of Dave 
Brubeck and his combination is an asset to any concert. Following 
Dave came a complete change in musical momentum as J. J . 
JOHNSON, his trombone, and combo campaigned for musical 
honors with a set which included IMPRESSIONS OF JOHN COLTRANE, 
MY FUNNY VALENTINE featuring J.J. 's melancholy trombone and 
the SAINTS with J. J. , this time showcasing some gattling gun style 
staccato tromboning. The great OSCAR PETERSON, his piano and 
rhythm section with Ed Thigpen on drums followed in a set which 
included a most Innovative Peterson composition, NIGHTINGALE. 
Oscar's ability to make every note clearly definable no matter how 



rapid the tempo, has given him an outstanding Individuality among 
pianists. His melodic and rhythmic qualities has a freshness mat is 
like the proverbial pitcher that never empties. History will place 
Peterson's name alongside such patriarchs of piano jazz as Earl Hlnes 
and Ait Tatum. 

After a 15 minute intermission (the weather, thank goodness, 
was the driest of all the musical events, so far) came THE FREEDOM 
SUITE, a remarkable extended tone poem of various mood move- 
ments of African derived motifs featuring MISS ABBIE LINCOLN 
and the MAX ROACH QUARTET. We found it not only of enormous 
topical interest as Miss Lincoln depicted the various moods of the 
suite with songs, cries, moans, and chants - but it was by far the 
most absorbing unique presentation of the festival. The accom- 
panying Max Roach Quartet extended Miss Lincoln's mood with 
comparative musical sequences to signify melancholy, hardship, 
slavery and want of compassion, superbly performed in avant garde 
modem Jazz. Following the Suite which took a good part of the 
2nd half, came a memorial to the late, now legendary CHARLIE 
"THE BIRD* PARKER with musicians from Charlie's own organizations 
paying musical tributes to his great genius. HOWARD McGHEE, 
SONNY STITT, J, J. JOHNSON and MAX ROACH took us back to 
'bis' period and performed some of the compositions most identi- 
fiable with 'him'. Father O'Connor asked for and received a 1 
minute silence to commemorate Parker's memory. The next bill 
and the last one of the evening featured the fine rhythmic blues and 
shouts of MISS GLORIA LYNNE. With Ike Isaac on bass; Hugh 
Lawson and Walt Perkins on drums she completed a very fine set. 
One of our favorites was her interpretation of that WATERMELON 
MAN. 

THE LAST DAY - JULY 5, 1964: The last day of the Newport Jazz 
Festival, July 5, 1964 was indeed a heavy scheduled affair which 
began about the turn of 4pm and spent Itself near midnight. As has 
been an annual custom a panel discussion with this year's experts of 
Willis Conover, MortFega, BUly Taylor, George Wein and a layman 
Dave Warren discoursed on the question of 'Is Jazz Dying?', Is The 
Jazz Audience Dwindling?'. Opinions from the panelists were 
many, however there were no climactic answers to this serious sub- 
ject. The wi messing audience at this hour was rather small, just 
made up of a few stalwarts from the press and some jazz fans seated 
in the box section. The panel discussion was brought to an end due 
to the demanding schedule of the forthcoming evening events. 

At about 5:30 pm. wordy Dick Pilse, a popular Jazz DJ from 
Kentucky's WNOP, took on the narrator- MC chores and introduced 
the first jazz act, the versatile Hampton Institute, BILL BARNWELL 
QUINTET who had been participants in the past Villanova Inter- 
national Jazz Festival. This combo with their Brubeck -Desmond 
flavor competently offered Angel Eyes and Soft Wind. Next came 
"Mr. Blue Note I", organist JIMMY SMITH and his trio. His ex- 
tended note, plugged-key gimmick gave him the sound of a whole 
sax section as he joared off one number after another. After a 
rather long set Smith departed and the dynamic show-stopper, 
OSCAR BROWN JR. came to the fore and just charmed the audience 
with his delivery of folk, blues, gospel and protest songs singed "with 
his own brand of topical humor. This gifted showman could have 
easily commanded a whole evening for himself. Next came the 
NEWPORT JAZZ ALL STARS with Ruby Braff, Buck Clayton, Ben 
Webster, Al Grey, Sir Charles Thompson and George Wein, Slam 
Stewart and Ben Riley. Braff 's full comet on SUNDAY, Webster's 
moody sax solo on LOVER COME BACK TO ME, Al Grey's furious 
tromboning and Buck Clayton's hot trumpet licks on TAKE THE A 
TRAIN were a few of the highlights from this fine all star pickup 
combo. The DIZZY GILLESPIE QUINTET with James Moody cer- 
tainly showed their musical valor in. the next presentation here at 
Newport. Dizzy's melodic treatment of Don Redman's GEE BABY 
AIN'T I GOOD TO YOU keyed some of the finest blues with a 
bowed bass providing the grounds. Veteran saxist James Moody's 
rorapin hot sax took many solo honors. Next on this program, and 
the audience was near capacity, was another 'swinger', JACKIE 
'MOMS' MABLEY whose humor has been starring for over 35 years. 
Moms is really a laughable character with her salvation army 
flowered dress which hangs all types of ways with shoes large enough 

continued on page 9 
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JIMMY WITHERSPOON 
DISCOGRAPHY 

By 

ANTHONY 
ROTANTE 






This is the first part of a Discography of the 
popular Jimmy Witherspoon who within the last two 
decades has added one laurel after another in the 
pursuit of his art. His prolific recording adventures 
is a testimonial to his past successes. 

JAY MCSHANN AND HIS JAZZ MEN: Major Evans(tp); Cleophus Curtisfts) 
E. Gregor(as); Jay McShann (p) ; Raymond Taylor(b); Albert Wiohard 
(dms); Jimmy Witherspoon (vo). Hollywood 1945 

CONFESSING THE BLUES(Jay MeShann-Walter Brown] - ^ 

Philo/Aladdin 108 

HARD WORKING MAN'S BLUES (Jay MoShann- Jimmy Witherspoon) 

Philo/Aladdin 109 

JAY MCSHANN »S SEXTET (Unknown personnel); Jimmy Witherspoonfvoi. 

Kansas City, M 0> 'n a te ? 
20235 (311-2) SHIPYARD WOMAN BLUES(JW) Pre^IeV 2<joll 

Mercury S014 
note j 20235 is a Premier master and 311-2 is a Mercury master. 

JAY MCSHANN SEXTET, Clarence Thornton(tp) j Theodore Sn>alls(as); 
Seward Evans(ts); Jay MoShann (p) } Peroy Gabrlel(b); Jesse Price 
(dms); Jimmy Witherspoon (vo). 



454 ERNESTINE 

455 BUCKT0WN BOOGIE (instrumental) 

456 ROLL ON KATY 

457 VOODOO WOMAN BLUES 



Hollywood July 2 6, 1946 
Mercury S018 
Mercury 8020 
Mercury 8018 
Mercury 8020 



(Probably as above); Jimmy Witherspoon (vo) 1946 

630 I WANT A LITTLE GIRL Meroury"8026 

631 JIM TOWN BOOGIE (probably instrumental) " 8026 

JAY MCSHANN SEXTETi (Unknown personnel); Jimmy Witherspoon(vo). 

632 HAVE YOU EVER LOVED A WOMAN (Witherspoon and MoShann) 
,,„ Mercury 8032 

633 GONE WITH THE BLUES (Witherspoon and MoShann) 

Meroury 8032 



1 (gu)i ? (b)j 
Date? and Looation7 



JAY MCSHANN AND HIS QRCHj Jay MoShann (p) ; 

Jimmy Witherspoon(vo). 

822-1 ALL MY GEETS ARE GONE (Davis) erWy E 

823-1 STRANGE WOMAN BLUES (MoShann-Witherspo on) » 8041 

Orchi (personnel and instrumentation unknown); Jimmy Witherspoon (vo) 

Date? and Location? 
820-2 BAR PLY BLUES 

821-2 



Meroury 804? 
PLEASE STOP PLAYING THOSE BLUES BOY Mercury 804? 



Orchestra Aocj Forest Powell(tp) ; Frank Sleet(as) ; Charlie Thomas 
(ts); Frankie Whyte(p); Louis Speiginer(gu) ; Benny Booker(b); 
Edward Smith(dms)f Jimmy Witherspoon (vo) Santa Monica Calif .1947/8 

AP 105 B2 HEY MR, LANDLORD ( A.Pat Kck.L.Carte7ro r-UWhy te7 

Supreme 1508 *Swingtlme 257 
*Swingtime title LANDLORD SHUFFLE 

AP 106 B2 HOW I HATE TO SEE XMAS COME AROUND (A.Patriok-L.Whyte) 

Supreme I5O8 Swingtime 244 
and Hollywood 1023 

note i reverse of Hollywood 1023 is by MABLE SCOTT 

continued on page 6 






(probably same) (detail a needed for the Supreme Issue) 
AP 106 A2 CAIN RIVER BLUBS Supreme lJOO Swlngtlme 257 

WANDERING GAL BLUES Supreme 1500 

JIMIY WITHERSPOON (vo)j Forest Powell(tp)} Prank Sleet(as) j Charlie 

Thomas (ts) j Jay MoShann (p)'j Louis Speiglner(gu) j Benny Booker (b)j 

Pete MoShann (dm a) 

AP 108 A THIRD FLOOR BLUES Supreme 1520 (aural evidence 

AP 106 B necessary) 

AP 109 A3 SKID ROW BLUES (No CO) Supreme 1545 Swingtlme 244 

AP 109 Bl HOW LCNG(no CC) Supreme 1545 

note j by aural evidence the abov e title Just haa rhythm aoo. only) 

AP 110 A AIN'T NOBODY'S BUSINESS [p? .1) Supreme I506 Swingtlme263 

AP 110 B AIN'T NOBODY'S BUSINESS (pt. 2) " » » '» 

notei Above title credited to one Henry Oriaham. 

SU 111 B2 HCSHANN'S BOUNCE -Part 1 Supreme 1540 

SU 111 Bl MCSHANN'S BOUNCE -Part 2 Supreme 1540 

note 1 for completeness we have Included the above* Just a piano 

«olo, no vocal by Witherapoon. Note prefix SUJJ and the peoulier 

lineup of B2 and Bio What happened to A 

AP 112 A BACK WATER BLUES Supreme 1520 (aural evidence 

necessary) 
AP 112 B FROGCMORE BLUES (jW&WilliaiuBamett) Supreme 1505 
note j on the above title a Wm MoShann was on drums. Is this Pete7 
SU 113 A IN THE EVENING Supreme 1533 

113 B 

JIMMY WITHERSPOON (vocal)?? featuring Buddy Tate & Louis Speiginer 
on (ts) and (gu) respectively. Research Is necessary here. We're 
not certain that JW is on the first title • Buddy Tate in a recent 
interview disclosed that he and Speiginer were on the second- 
title in the accompaniment* 

LOUIE'S GUITAR BOOGIE Supreme 1501 

MONEY'S OETTIN CHEAPER Supreme I50I 

JIMMY WITHERSPOON (vo) j aoo. by Buddy Tate's Orohi Emmett Berry(tp) J 

Ted Donnelly(tb); Charles Prioe(aa)j Buddy Tate(ts); Bill Doggett 

(p)j Louis Speiginer (gu) j Forest (Chico) Hamilton (dms). 

AP 125 Bl WEE BABY BLUES (Joe Turner) Supreme 1505 

note 1 Only (ta) ,(p),(bs),(g),(dms) are heard on above title. 

(note on fb 11 owing j we suppose that the Tate band is accompaniment 
SU 126 A2 SIX FOOT TWO BLUES Supreme 153 3 

More oommentai The prefixes AP & SU appear on different issues 
either on the label or in the wax. It is assumed that AP is a 
recording studio. The Supreme label should not be taken for granted 
as we have uncovered deviations between instrumentation and/or 
personnel listed on their labels, SafeBt method for researching 
this label is to aural evidence every item. Buddy Tate has informed 
us that Al Patrick was the boas at Supreme when ha and his band 
recorded - and that he (Buddy) made many sides for Patrlok. 

JIMMY WITHERSPOON (vo) with collectiv e personnel ? Vernon Smith (tp); 
Maxwell Davis, Buddy Floyd(ts); Frank Sleet(as); Milburn Newman(b)j| 
Jay MoShann (p) ; Tiny Webb(gu); Ralph Hamilton (b) ; Jesse Sales(dms) ' 

1?48 
MONEY EYES WOMAN D0WNBE'aTT45 

BABY YOU'RE WISE « 145 



SPOON CALLS HOOT IE (Shifty Henry) 
CALL MY BABY(Jesse Mae Robinson) 
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THE NEW LOOK 
BIG HEART 
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DRINK, BROKE AND HUNGRY 
KNOCK HEAD WOMAN 




•1 
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DESTRUCTION BLUES 
FUNNY STYLE BABY 
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TUNIC HEAD WOMAN 
COLD BLOODED BOOGIE 
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LUSH HEAD WOMAN 
LONG ABOUT DAWN 
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«•• next Installment will 


(TO 
feature 


BE CONTINUED) 
JW's MODERN items « 



BLUES IN REVIEW 

* # * * * * 

by Barry Hansen 



JOHN LEE HOOKER - Vee Jay LP 1066 
"On Campus" 

I'M LEAVING -1- 

LOVE IS A BURNING THING -2- 

BIRMINGHAM BLUES -3- 

I WANT TO SHOUT -2- 

DON'T LOOK BACK -2- 

I WANT TO HUG YOU -2- 

POORME -2- 

1 WANT TO RAMBLE -4- 
HALF A STRANGER -4- 
MY GRINDING MILL -4- 
BOTTLE UP AND GO -4- 
ONE WAY TICKET -4- 

1- Vocal with el. guitars, piano, el. bass & drums 

2 - Vocal with vocal group, saxes, el. guitars, piano, el. bass & 

drums (Add vibes on POOR ME) 

3 - Vocal with saxes, el. guitars, piano, el. bass & drums. 

The rather confused notes to this album maintain that the blues is 
dying out in America. It isn't really dying; like the old soldier, 
it is just fading away, evolving into a modern R6VB style that 
borrows heavily from pop music with its mechanical riffs and 
automated vocal backgrounds, but somehow remains distinctly 
Negro. On the first side of this record Hooker sings in this style, 
more successfully than in several earlier attempts. However, the 
song material, dismal even for this style, suffices to destroy all 
interest; we are likely to miss altogether the one significant piece 
on this side, the BIRMINGHAM BLUES. A rare example of a race- 
relations lyric by a real blues singer, the piece is pointed and 
sincere, if unsubtle. 

The last five tracks go back to a slightly refined version of 
Hooker's older style, and to some of his old songs. HALF A 
STRANGER (other singers say "Handsome Stranger") is quite 
different from the classic version on Modern/Crown, and sets a 
haunting, brooding mood that carries over to GRINDING MILL, 
ONE WAY TICKET and even BOTTLE UP AND GO, all quite 
reminiscent of Hooker's work for Riverside, though less intense. 

•*• MISS SFIVKY'S LATEST RELEASE*** 

CHICAGO 




BLUE 



NEWS*BLUES* NEWS* BLUES* 
"Chicago Blues" 

SPIVEY LP 1001 

A Bonanza All Star lib"; LP 
Retarded on Location In CHICAGO ILUNOIS 

BIG WILLIE DIXON 

SUNNYLAND SLIM 
JOHN HENRY BARBEE 

HOMESICK JAMES 
ST. LOUIS JIMMY 

WASHBOARD SAM 
COCOA TAYLOR 
EVANS SPENCER 
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KATE SMITH, U.S.A. 

(continued from Issue 61) 

When Metro- Goldwyn- Mayer decided to go into the popular 
record field, Kate Smith was one of the first important stars they 
lured to their label, and they did far better by her than Columbia 
had been doing up to this time. Her output was considerably less 
than she had produced for Columbia, but more care appears to 
have been taken with her material, and the results were much 
better than the assembly-line quality of most of her last few years 
with Columbia, and Kate herself was indulging less and less in 
emulating some of the other top stars of the day, although this 
irritating habit still crops up occasionally. 

While her M-G-M library was not really voluminous, it was still 
too prolific for anything like a complete survey, and I shall refer 
to those I consider distinctive: DANCING WITH TEARS IN MY 
EYES (10113), which she had made for Harmony almost two 
decades before. The arrangement was fresh and sensible, and 
Kate's style was more her own than its backing, IT HAD TO BE 
YOU. NOW IS THE HOUR was Kate's type of song (10125). 

WHEN I LOST YOU (10220) was a fine, sensitive revival of the 
neglected Irving Berlin song, and she really did song lovers a 
service by dusting off the lovely TELL ME (10338), which has 
seldom been done on records since electrical reproduction. 
Memory Lane was another judicious choice, although 1 wish it 
had included the charming verse, (10498). 

The star did a spine-tingling arrangement of I ONLY HAVE 
EYES FOR YOU (10529), using her full, tremendous power. This, 
together with the fine arrangement and musicianship of Jack 
Miller and the orchestra produced what I consider the definitive 
version of this delightful song, which too often has been crooned 
into oblivison. 

Country songs were returning to popularity, and a group were 
done by Kate, of which my favorites are DOWN IN THE VALLEY/ 
RED RIVER VALLEY (30061). 

GOD BLESS AMERICA was used in the M-G-M film, Big City, 
so another version by Kate was etched, not quite as good as her 
original Victor of almost a decade previously. M-G-M has issued 
a few Kate Smith albums, including a Stephen Foster 10" disc. 
The most popular Foster songs were included, among them 
BEAUTIFUL DREAMER, JEANIE, MY OLD KENTUCKY HOME and 
OH! SUSANNA. This was directed by Jack Miller and is excellent. 
When 12" LPs became the vogue, there was a reissue of several of 
Kate's best, including some I have covered. Subsequently, with 
the inauguration of M-G-M's lower priced Lion label, ten of the 
twelve on the earlier LP were transferred to Lion grooves. Both of 
these are long since cut out, but M-G-M has just added Kate 
Smith to their "The Very Best Of. . . " series, again with many of 
the same numbers that were on the earlier issues. 

I've been told Kate made three LPs for the defunct National 
label. I was not aware of this when National was still active, and 
have not been able to pin it down conclusively since. All 1 have 
been able to round up is two single 78 Nationals, both of them 
good, and the songs are: SWEETHEART OF SIGMA (hi/ You Tell 



Me Your Dream (9140) and THE LORD'S PRAYER/AVE MARIA 
(Gounod) (9138). The pop. numbers are with Jack Smith, the 
religious ones, Bill Stegmeier. 

Capitol was the scene of Kate's next LP; eight numbers were 
put on a 10-incher and later transferred to 12", none of them 
distinguished, although they didn't make the mess they made of 
Rudy Vallee, who was recorded by Capitol about the same time, 
with disastrous results from incongruously up-dating all of his old 
numbers. 

There were no more Kate Smith records until, a few years 
later, she cut the usual dozen sides for Kapp. Although the super- 
vision was more careful than Capitol's, the accompaniments were 
several notches below her superb backings on the M-G-M's and 
earlier, but her expertise gave the album the distinction her 
Capitol one lacked. Especially good were ALL THE WAY, JUST 
IN TIME, THINKING OF YOU, THE BEAT 'O'MY HEART, 
COMES LOVE, and particularly LOVE IS A MANY-SPLENDORED 
THING, the best I have heard of this lovely melody on wax, but 
on all of these I couldn't help wishing that Jack Miller had been 
behind the baton. 

A year or two later, no less than five LPs by Kate Smith 
appeared on the economy- priced Tops label. They were all 
eminently worthy of their subject, which means they were superior 
to anything she had committed to microgrooves in a decade. 
They were most meticulously show-cased, excellently recorded, 
and the accompaniments were all in tune with the material and 
the artist. .There was a Best Loved Songs album; a Christmas 
album, one of Folk Songs, another of hymns and spirituals, and 
one called God Bless America, including titles referring to many 
American localities such as OKLAHOMA, CAROLINA MOON, 
STARS FELL ON ALABAMA, DEEP IN THE HEART OF TEXAS and 
others and, of course, another GOD BLESS AMERICA ... a very 
good one. 

Tops produced many fine LPs, especially remarkable for being 
modestly priced; their arrangements were often extraordinary, 
miles ahead of the other crassly commercial efforts of similar- 
priced competitors, yet, after a few brief years, they failed where 
many of the others did not. Apparently they strove for quality 
foremost, and they took chances on personalities of the past, 
proving most of them were as much of the present as the flashes- 
in- the- pan who were being publicized on other labels, major as 
well as minor. Kate Smith's, as well as Lillian Roth's, Dan 
Dailey's, Clark Dennis' , James Melton's, Johnny Desmond's and 
Red Nichols' pressings languished, and finally Tops had to call it 
a day, proving, once more, that taste, fine arrangements and 
superior musicianship is often lost on a market that doesn't know 
or care about the difference. 

Kate Smith's next offering was not another phonograph record, 
but a record of her career: her autobiography: UPON MY LIPS A 
SONG, published in 1930. 

It was written in collaboration with Ruth Mitchell Van Zuyle. 
The down-to-earth qualities of Kate Smith's public and private 
image called for that type of approach, which it probably would 
have had from Charles Samuels or Gerold Frank, but Kate's book 
is inclined to miss its cues and fritter away its punch-lines. It 
barely escapes the insipidity of the Mae Murray, Joan Crawford 
and John McCormack chronicles. Considering the large part 
recordings have played in her career, one would suppose Kate's 
fans would be fascinated to be told the circumstances in which 
some of her discs were produced, why she chose certain songs and 
by- passed others. Instead, her actual recordings are barely men- 
tioned, we are never told anything about the relationship between 
the singer and her sidemen; Jack Miller, who presided over her 
work for so long is almost non-existent. Worst of all, from a 
standpoint of the record collector, there is no discography, and 
the singer made so many records that this is almost an insult. For 
all its shortcomings, and they were many, John McCormack 's 
story was a must for having included a complete and painstaking 
discography . . , and Kate Smith's would have been much easier 
to compile. Some day, perhaps, there will be a story of her life 
between covers that will do justice to her colorful and exciting 
career. 

continued on page 9 
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Here it is! To bring our Ajax listing to new heights of com- 
pleteness (!) we are happy to report that John Baker has sent us the 
data for his copy of Ajax 17134 (one number higher- than we had 
previously known the series extended). Here, then, is the data for 
that issue: Ajax 17134 - A. Give Me Just A Little Bit Of Love 
(Williams- Palmer) (31801 E) - Josie Miles Ace. by Choo Choo 
Jazzers / B. Crape Hanger's Blues (Spencer Williams) (31785) - 
Susie Smith Ace. by Choo Choo Jazzers. Many thanks for the 
data, John! We will continue to try to learn the identity of those 
Ajax issues for which we have no data and tp get the masters and 
other data for those which were incomplete in our listing. We will 
print the details in this column as soon as we obtain them. We 
will appreciate it if our readers would sent in the data for any of 
these items if they should find them. Refer to our listing in past 
columns to see which ones are needed. 

Label of the Month: Here is another of the more obscure labels 
of the early 1920's. We have never seen any mention of the label 
or manufacturer in any of the trade publications of the period nor 
have we seen any listings of their releases either in ads or listings 
of new records in "Talking Machine World" where a section of 
"Advance Record Bulletins" appeared each month. The label 
claims "Reg. U. S, Pat. Off. " but we have found no registration of 
the trademark on file at the Patent Office, The label is Melva 
with credit on the label to Melva Record Company, Brooklyn, 
N. Y. All copies of this label seen so far have the same label as 
illustrated in either of two color schemes: Black with gold orna- 
mentation and lettering or red with gold ornamentation and letter - 
ing. Data for our illustrated Melva, 8015, is as follows: Melva , 
8015 - A. Birds Of A Feather (-) (C 76601). Sung by Christy Bros. , 
Orch. Ace, / B. Bimini Bay ( -) (C 757-2) Sung by Jack Martin, 
Orch. Ace. The artist credits are fictitious. According to Ed 
Kirkeby's recording data, C 757 was recorded for Cardinal at the 
New York Recording Laboratories on Oct. 11, 1921 by Arthur 
Fields, accompanied by the Merry Melody Men. It was issued with 
those credits on Cardinal 2065, released in December 1921. C766, 
not a Kirkeby supervised date, appears on .Clarion 3013, released 
also in December 1921, as by Kaufman Bros., presumably the 
actual artists. 

We know no more about the maker of these records beyond the 
scanty address on the label. The known catalog number range for 
Melva is 8001 to 8020. Within this very limited range our listings, 
however, are fairly numerous; we have seen or heard of Melva 
8001, 8002, 8004, 8005, 8006, 8008, 8009, 8010, 8011, 8012, 
8013, 8015, 8020. This 8000 series, the only one of which we 
know, includes -dance, vocal and military band selections. Masters 
arc mostly Cardinal's C 700's (which were also shared with Clarion, 
Royal, Cleartone, etc.). The range of these masters on the Melva 
issues listed so far is from C 700 (on Melva 8002) to C 781 (on 
Melva 8004). Since master C 772 (recorded in November 1921) 
appears on Melva 8001 and master C 700 (recorded in August 1921) 
appears on Melva 8002, it would appear that the Melva issues were 
not contemporaneous with the Cardinal ones but were issued at 
some later date. Since the latest recording date for a master found 
on Melva is late November 1921, it is hardly likely that the first 
Melva appeared prior to December 1921 at the very earliest. It is 
more likely that they first appeared in 1922. Since the total num- 
ber of issues is only 20, it is probable that they were issued in one, 
two or three releases and then Melva disappeared back into the 
obscurity from which it came such a short time before. 




Melva8020, a pair of military band selections, has 14000-series 
masters which originated with Lyric, These had been issued by 
Cardinal (on Cardinal 2026, released March or April 1921, and 
Cardinal 2058, released November 1921, respectively) and so pre- 
sumably came to Melva from Cardinal rather than Lyric. 

That's all we know about Melva, Can any readers provide data 
for any of the missing catalog numbers in the range 8*001 to 8020? 
And are there any higher issues than 8020? If so, what are they? 
Does anyone know anything about the Melva Record Company? 
Anything about this apparently short-lived and mysterious concern 
would be much appreciated! 

Plaza 5000 series: We again continue to list numbers in this 
series, giving master number, tune title, artist credit and the label 
and catalog number from which the data were obtained. We are 
asking YOU to fill in our blanks, if you can! We regret the 
apparently endless serial format of this listing but the space it takes 
precludes any other treatment! See the introduction of this series 
in the July 1961 issue (Number 36) for details. See each column 
from then on for the listing. We continue the listing this time with 
5516. 

Send your Cameo, Romeo, Lincoln data and, hopefully, your 
Melva listings and information, etc. to us at Salem Road, RFD 2, 
Pound Ridge, New York 10576, or c/o this magazine. Until we 
aside more cobwebs to delve into some more obscure old 
and companies, we thank you for your interest and bid you 



sweep 
labels 
adieu. 
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PLAZA continued 



When A ■iVonun ' 3 . . , 






SSie~Bic Boy 

5517-A tisw llovar Kiiow'g 

SSlB^Siouj City 3uo 

5519-Drirtwood 

55B0-Aaorntlon tfrUU 

5531-Sho's Everybody's Sirs Dtiio art, But... 

0532-Don't Blamo It All On lio 

5523-8 hi no 

55S4-Land Of My Sunset Brooms 

5525- Jealous 

S526-0hl MUn't You Coming Out Tonight ») 

5537-JIrEiiny Osa 

5S2B- 

55£9-l!o:iiory Lftiia 

5530-Pleaoe 

5531-iiovor Ag^n 

5532-Jealoua 

S33S-Wislt*ll You Soo Uy Oal 

5534-1 Can't Oet Tho One I 7fant 

5535-You Know Hs, Al abaci > 

'536-Juno Mc!it.i* 
537-Mandnlay f* 
5559-Where Is Thst Old Girl Of !;ino 
5539-1 Can't Oot Tho Ons I ".'/ant 
5540-Juno UiGht 

5541-1 Iforeior What's iiocono Or Sally 
(Hots 1 Takes 1 & 4 are vocal solos. Take 
the duot is Craif- & Branson , 
S54E- 

5543-He's A Beit Klrd Of Han 
5544-Clearlr^ House Blues 
5645-Whoro The Dreamy Wabs a h Plows 
5545-Tho Orass Is Always Greener 
5547- 

554 H-Mny time 

5549-Ho's A Kow Kind Of Man 
55SO-You'll Kevor Get To Heavon With Those, 
5551- 

555B-Tho Wrack Of The '87 , 

5S BB- 
SS 54 -H-.ra Hearted Hnnnah 

"~)F5-n,srrel House ?*Xus9 
61566'- 
5557-*lain St, Wnaii't 3<q Snout-it For Itarv 

56i69- 

55GO-Charloston Cabin 

5561-Sharo The Drew;- ■'fsb^ir Plows 

BEOS-ItM Opasn T* Always "rsonor 

5565-SlKKrtoSt Eitfclo linn T n - S nr.os-oo 

~'5('4— 

5565-Doollo-Doo-Doe{ as sinned § to Fnfcho 105: 

750G« 

;&37-In Tho (liunlon Of Tciorroi- 

"KG«-S".U" Ifn: 



**^ -n«i 



Credit! 



Original Men phis Five -Ba 1360 

-Original Memphis Piva -Re 9670 

-Original Ksnphls five -Sa 1373 

-Lucky Strike Danco Orchostra-Sa 1359 
-Imperial Banco Orchestra -Ba 3,377 

-Sam Lanin's Dance Orchestra -Ba 1363 
-Sam Lanin's Dance Orchestra -Ba 1361 
-Sam Lanin's Donco Orchestra -Da 13S0 
-Robert Craig & George Bronson-Ba 13BB 
-George Bronaon -Ba 1368 

-Fletcher Beretorson & Bis Or. -Re 9672 
-Fletcher Hcivlorson's Dance O-Ba 1361 

-Imperial DanosSt Orchestra -Ba 1377 
-Luclty Strike Banco Orchestra-Bit 1376 
-Hollywood Danoo Orchestra -Re 9669 
-Fletcher Henderson h Ilia Or.-Ba 1372 
-Flotchsr Henderson tc His Or,-Ba 1373 
-Fletcher Henderson & His Or.-Ba 1384 
-Fletcher Henderson It Bis Or.-Ba 1372 
-Bollywood Danco Orchestra -Ba 13S6 
-Bollywood Dance Orchestra -Ba 1357 
-Hathan Glontz & His Orch. -Re 966B 
-Arthur Fields -Ba 1390 

-Billy Burton -Ba 15BO 

-Rdbert Craig _b 1370 

is a vocal duet. Artist credit for 
are not always applied correctly. ) 
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-Bob White 
-Viola McCoy 

-Arthur Piolda 
-Billy Jones 

-Roselard Dance Orchestra 
-Res ol and Dance Orchestra 
-Roseland Danco Orchestra 

-Vernon Balhart 

-FlotchoT Henderson & His Or.- 
-Selly Ritz 



-Arthur Fields 



-Ba 1390 
-Ba 1394 
-Ba 1393 
-Ba 1391 

-Da 1367 
-Ba 1305 
-Ba 13E6 

-Co. 7057 

■Ba 1293 
-Ba 1394 

-Ba 1391 



-Six Black Diorcorrts -Ba 1385 

-Fletcher "orrlerson I: Ills Or.-Ba 13BC 

-Fletcher "emerson ti FIls 0r,-^a 13CB 

■JipWt cral^ . _i)a 1333 



')- T -l,i50uri JqEa '^and 



-Ba 13P4 



-SiMtt T . S ]-t:,i n-noo Cr?::oatra -3o 1429 
-"'oll'-woo^ Dnnoo Orchestra -Rq 0(595 
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WANTED "MISSING LINCOLNS" 

Last tixvs '•""3 Hoti"? nlp-ir." CflWo ■>""' S<WCO c'tAlo" Qnsibom nasrted for 
m-v "<*P\( en n Ctrioo niKt<v>?lenl list:!: — ■ As wo es^lnliwd l-.rtt fclitio, thero are 
e-'i.ir. ITMS i' 1 Cfao G'j-.oo esRtnloc rnr: - ') ■..■iicro H01100 nrri/or Lincoln issufta 
■'•- >is -"tc the Ga'ioo oni-. In thaaii ^rrna obtainin" tho uv.tri for the otlier 
IrJiel ■■•'lia 1 ; rlmlieatoa tho Oaweo in mifricignt If the Canoo is anoriT those 
fr-r v:hich Co Lack infoKiatloflt So liatel the eomploto lisfe of misalnc Cameo3 
";r.\ the li^t of nisciw Rovoor '" SKe areaa v.'hero tho;,' ivill duplicate Cnmoo 
'-" "ce. ■'cv'.v horo It the Lincoln list of biasing numbers in tho croa vihero 
fchoy '.'ill ;-rovl!e ^at?. for eornosrondiTi- C-raoos, Sao lact iasuo for nhflt flats 
v.-.™ ric^rt for each record. Horo are tho ni3^1n(T Lincolnst 2G,^B, HS43, 2S45, 
SC43, 2iVV, SS48, 2W3, 3651, 3C57, ^GCH, 3G79, H6B0, SGG2, 3604, 2608, 3609, 
■aGO' -1 , 8713, fll^, -J717, 2710, 27B0, B735, 27S7, S730, 37 3D, 2743, 2753, 3753, 

nrr:, 27Gi, 2770, 37,74, 277s, ^em, 37°6, HC05, 3007, aais, sei3, seis, soip, 

r« :'E, ,1F3G, :>t?2V, 3539, 2f35, rTZC, 'IPTtD, 2P40, 2042, 2844, 2853, 2855, 28G6, 
STB'?, -iroo, ;TG0, -^rio, 2P71, 3673, 3073, •■#74, 2875, 2876, 2877, 2879, 3880, 

errc, oto, srai, aero, 2002, 390», 2905, 29O8, 3910, 2911, 3912, 2914, 3915, 

2'*l-j, 2; 1 !?, PI'.', :«20, 2921, 2923, 3927, 3932, 2935, 393B, 2943, 2952, 2955, 
31 '56, 2957, 3959, 39GO, 3979, 29SS, 2994, 3995, 2990, 2999, 30UO, 3002, 3008, 
3012, 5U14, 5015, 3017, 3010, 3033, 3025, 3037, 3030, 3035, 3030, 3041, 3043, 
30*15, 30«6, 3048, 3050, 3053, 3056, 3066, 3067, 3072, 3076, 3080, 3007, 3088, 
3089, 3095, 30^6, 3097, 3090, 3099, 3104, 3105, 3106, 3107, 3108, 3109, 3110, 
3115, 3116, 3117, 311Q, 3121, 3123, 3124, 3131, 3134, 3137, 3138, 3141, 3142, 
3143, 3144, 3145, 3146, 3147, 3150, 3151, 3152, 3l!i5, 3156, 3159, 3169, 3176, 
3177, 3178, 3170, 3101, 318G, 31C8, 3191, 31U4, 3195, 3200, 3301, 3309, 3214, 
3319, 3222, 3223, 3224, 3335, 3229, .5230, 3235, 3337, 3330, 3339, 3240, 3241, 
3342, 3244, 3247, 3248, 3251, 3353, 3254, 3255, 3256, 3357, 3258, 3261, 3263, 
3206, 3260, 3372, 3273, 3276, 3377, 3270, 3279, 3280, 33C1, 3283, 3303, 3284, 
3235, 3386, 3207, 3380, 3209, 3390, 3331, 3392, 3293, 3294,' 3395, 3296, 3297, 
3298, 3299, 3300, 3301, 3302, 3303, 3304, 3305, 330G, 3307, 3308, 3309, 3310, 
3311, 3312, 3313, 3314, 5315, 3316, 3317, 5318, 3319, 3320, 3321, 3322, 3323, 
3324, 3325, 3326, 3327, 3330, 3331, 3333, 3336, 3337, 3341 and any higher. 

V.'e want to emphasize that tho Lincolna listed hero and tho Romeoa listed 
last timo are not all our missing Lincoln and Roreo issuos. However", since *e> 
are atto'-iptinr; to cooplate a numerical listing of Grnco, tvo have listed only 
those :?.i33ihs ones which directly 'Umlieate Klasin^ Cameoa. At a la';or date 
wo may attempt a numerical listing of these, other laoels and at that tine will 
list all our nlaclnr items on thane labels. 
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(to be continued) 



"Ladies , Mrs, Van Smyth will now 
speak to us about Jelly Roll Morton 
and other delicious recipes." 



KATE SMITH, U.S.A. (continued) 

Another lapse of about three years, and then KATE SMITH AT 
CARNEGIE HALL was announced for November 2, 1963. Fortu- 
nately, a record company decided to commit the performance to 
grooves -- R. C. A. -Victor. It is a fine and fitting tribute to a 
great artist, brilliantly recorded and thrillingly performed. 

Although Kate tells her audience it will be thirty- thret "ars 
next May 1 since she first appeared on a sustaining radio program, 
her career on records actually goes back to 1926 and Honeymoon 
Lane, as we have already mentioned, and that was thirty- seven 
years from then. Many recording stars have, decades later, 
repeated their acclaimed performances; few of them have been 
able to croak the words almost four decades later-- Sophie Tucker, 
for one, Harry Richman for another; hardly any have managed a 
presentable facsimile even two decades afterwards ... but in her 
Carnegie Hall performance, Kate Smith not only does it, but, 
almost unbelievably, there is little discernible difference between 
her tones of 1926 a^nd those* of 1963. It is incredible. Some of 
her selections are just pleasant little numbers, done very much as 
she did them first: CAROLINA MOON, HOW DEEP IS THE OCEAN, 
DON'T BLAME ME, PLEASE, WHEN THE MOON COMES OVER 
THE MOUNTAIN. But the fiery torch songs, delivered with 
tremendous power and depth of feeling, are revelations of tingling, 
dramatic impact: there is both soft, moving tenderness and 
shattering, fiery emotion to WHAT KIND OF FOOL AM I, and not 
even Georgia Brown can shade her in a rousing, dynamic delinea- 
tion of one of the great torch songs, AS LONG AS HE NEEDS ME. 
I regret that the equally effective verse to this lament was omitted, 
but this does not detract from the two vibrant choruses Kate delivers . 

Skitch Henderson should receive an award for his sensitive , 
impeccable backing; the arrangements are always just right, and 
particularly on the torch numbers, the accompaniment is as one 
with the voice, full yet never intruding, a perfect fusion of human 
and instrumental voices. His own scintillating piano passages, 
inserted unobtrusively at appropriate moments in several gj the 
songs, notably WHAT KIND OF FOOL and THIS IS ALL I ASK, 
sans orchestra, are the perfect obbligato to the golden voice. The 
shading throughout is wonderfully flexible. Once more, there is 
a GOD BLESS AMERICA, fitting and fulsome as before. All in all, 
a performance it would be difficult to top. One cannot help but 
wonder how many jewels remain on the tape that Kate's wildly 
enthusiastic audience, not to mention all her fans, would love to 
have on a second LP. 

I had hoped that the Carnegie Hall album would be the touch- 
stone for more LPs to follow, but after more than six months, there 
still is no indication of even one more. Kate's solitary release 
since then was a sandwiched- in single of the Kennedy song, IN 
THE SUMMER OF HIS YEARS, backed by GOD BLESS AMERICA, 
from the Carnegie Hall album. 

Surely there must still be a market for regular releases of a 
voice and personality as extraordinary as Kate Smith's; and surely 
Victor or some other company will preserve it permanently before 
Time begins to steal it away from us. 



NEWPORT JAZZ FESTIVAL 1964 continued 

to fit two people, and not the first two. And how she slayed that 
audience. She was so funny that she had to hide her own face and 
laugh. Reporter, Victoria Spivey remembers "how Moms used to 
crack up the audience more than 30 years ago at the Lincoln Theatre 
in New York City, same way, same fashion. She has reached the 
top but always has a smile and a hearty handshake for an old friend. 
Following her act here Moms did a complete dress change looking 
like a million dollars as she rushed to her white cadillac with her 
maid and chauffeur standing by. It's really wonderful to see an old 
fine trouper like Moms get all this honey, " Following Moms and 
closing out the historic 1964 Newport Jazz Festival was Miss Sarah 
Vaughan dressed in a long tight flowered gown. She sang several of 
her all-time favorites including the up-tempo SOMETIMES I'M 
HAPPY. 

- Amen 



reminiscing in 



by Frank Kelly 



"WHERE ARE THEY ?? " 

ANDY SECREST, who blew hot Tpt. with Doc Peyton, Goldkette, 
Whiteman, gobs of west coast radio & TV shows & recordings - 
currently is an L.A. Realtor... BILL HARRIS, who blew terrific 
hot TB with Woody Herman on & off records - currently blows-with 
Charley Teagarden's hot combo at the Cinderella Club in Las 
Vegas Nev. ANDY MANSFIELD, who played piano with and 
arranged for RAY MILLER has been a DJ Los Angeles KFI the past 
several yrs. DOC WHEELER, whose band was big around the N. Y. 
area and on BB records nowadays has a Gospel Caravan that travels 
over the air waves of N. Y. *s WWRL. TOMMY "DR. JIVE" SMALLS, 
one of the N. Y. R&R DJs of a few years ago, who got involved in 
the payola investigation, is now earning his living as a personal 
mg for pop singers. Remember the NICHOLAS BROS, of tap 
dancing fame - at the N. Y. clubs, the Paramount, Roxy, Capitol, 
Loew's State, etc. theatres? Well, Harold Nicholas, who settled 
in Paris, France some years ago, now runs "GAY PAREE's leading 
dance school for those who yearn to learn the slop, the twist and 
mashed potatoe. Among the Phi Beta Sloppers on Harold's student 
roster are Francoise Sagan and Michele Morgan. Remember TIM 
& IRENE of the good old days of chain radio - who sang & did 
comedy routines? IRENE RYAN - the femme half will be on a TV 
series called "BEVERLY HILLBILLIES" by the time you read this 
notice. It enamates from L.A. JACK POWELL, who did a black 
face drumming act in the theatres and clubs is active in the greater 
Miami Fla area. LEONARD SUES, the ex-boy wonder of the 
Tpt- is Milton Berle's mus. dir. LUCKY MILLINDER, famed band 
leader of the jitterbug era, now works as a spiritualist in N.Y. 's 
Harlem. JOSEF ELMAN, the great MISCHA's son, works as a L. A. 
socialworker. BERNADETTE CASTRO, who years ago demonstrated 
her Pa's pull out beds on TV is shedding her last name and now 
sings on & off records as just plain BERNADETTE - now an attrac- 
tive miss of 17 Summers. 

A Kansas City, Mo. Trumpeter whose playing is reported to be 
exceptional - is getting established in N. Y. under his real (??) 
name as just plain JOE BLOW. Remember KAY KYSER's Trumpe- 
ter - comic (Merwyn Bogue) who was called "ISHKABIBBLE" (a 
20's expression)? He's now banquet mgr. at GINNY SIMMS' Ocean 
Shores hotel- resort nearby Seattle, Wash. SKIP HAYMES, Dick 
Haymes' & Joann Dru's son - who was until recently an NBC- N. Y. 
page boy - now is going out on a singing career as Dick Haymes, 
Jr SHEB WOOLEY, the song writer - is doing well in TV - such 
series as Rawhide, etc. Singer EDDIE CONSTANTINE, a native of 
H'wood, Cal. couldn't get a break in his native land - yrs. ago 
went to Paris, France on an 8 day engagement - and has remained 
there 14 yrs to be a show biz pet- actor & singer in films, clubs, 
shows, etc. - to become a multimillionaire - owns racing stables - 
yet wears the same size hat when he was poor. CORKY CORCORAN, 
who blew hot sax with SONNY DUNHAM, HARRY JAMES, etc. 
off & on plays with James' orch. ETHEL SHUTTA, George Olsen's 
ex-wife & singer - lives in N. Y. and does character acting on the 
stage & TV+ RUSSELL " BILLY" RAUCH, who blew fine lead slide 
with Jean Goldkette, Case Loma, radio & TV shows, etc. currently 
is a salesman at Wright Hardware Co. of Manhasset, N. Y. - when 
not doing Long Island club dates. JACK FERRIER, who blew reeds 
with an early Woody Herman band nowadays blows at the Sporting 
Club in Monte Carlo, France with Aime Brfrelli's Orch. 

\ 
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WILD BILL RIDES 'AGAIN'! 

Bill Davison, after reading our story (in RR Issue 24), offered 
these addenda to that story which had been provided by his guitarist 
Jack Goss. In his fine big band of the early 30's 

1. The pianist was Tut Soper (Goss couldn't recall). 

2. There was a second trombonist, Tommy Miller (omitted by Goss) 

3. On some jobs a fourth trumpet was used (but Bill couldn't recall 

name). 

4. It was at ine then- new Savoy Ballroom (now a Certified Super 

market that the band battled Tiny Parham. The banner ad- 
vertising the attraction read "Wild Bill Davison, the White 
Armstrong. " This was the first time the name "Wild Bill" 
had been hung on Davison; but the name was so apt that it 
stuck. 

5. While discussing mis subject, Davison and I were in Chicago's 

Bourbon Street club hearing Art Hodes' band with Wally 
Gordon on drums, After a set, Wally became involved in our 
conversation and Wally reminded Bill that he had replaced 
Don Carter in the aforementioned band. 

Bill then stretched and strained to recall the personnel on his 
recording with Meroff of TALK OF THE TOWN and came up with: 
Don Forney - trombone; Lenny Cohn- clarinet, arr. (later a suicide) 
Roy Cohn- violin; Morey Blumenthal - piano; George Pfister - bass; 
(later litho artist, "The Student" and other jazz subjects); Sid 
Pridikin - banjo, drums (also later a suicide); Benny Meroff - leader; 
vocalist (probably no instrument on this session). 

Bill thinks that there is no correlation between the Meroff band 
and the suicides. 



. 



THE GQLDEN AGE OF FOLK RECORDING 
DOCK WALSH 
by Len Kunsradt and Bob Col ton 



"DOCK" WALSH BANJO AOCOMP, 
OCTOBER 3, 1924 

W141089-1 Co 15047-D THE EAST BOUND TRAIN (No CC) 
W1410?6-l Go 15057-D THE BULL DOG DOWN IN TENNESSEE (No CC) 
W1410?7-2 Co 15057-D EDUCATED HAN (No CC) 
W141098-1 Co I5047-D I'M FREE AT LAST (No CC) 

APRIL 17 1925 

W142028-2 Co~15105-D TRAVELLING MAN (No CC) 

W142029-2 Cc 15075-D KNOCKING ON THE HEN HOUSE D00R(No CC) 

W142030 " Unissu«d LAY DOWN BABY 

W142031-1 " 15094-D IN THE prNES(Walah) 

W142032-2 Co 15075-D WE COURTED IN THE aAlNtNo CC) 

W142033-1 CO 15094-D GOING BACK TO JERICHO (No CC) 



100561 CLARION 5426-C 

100562 4 VELVETON 2486 



KNOCKING ON THE HEN HOUSE DOOR 
WE COURTED IN THE RAIN 
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FROM 



RECORD RESEARCH 



TH£ MAGAIINI OF RECORD INFORMATION & STATISTICS 

= 65 GRAND AVENUE BROOKLYN 11205 N. 



Y. . 



AUCTION AUCTION 

RECORDS 



BILL CROSBYflna Blues BuuMVoatl 
333 CoooFORRIDE/n[AT MY QAL£03fi?38NE# 
354 HIP CHICK/DOGGONE 8L WlJJ tjtf 
BINQ_CROSiY ' BRUNSWICK 0COUMBIA 
79l>-too Tat«/Qo odN ITE SWEETHRT* 6203I|3 
396 PARADISE/STILLlnHEART •6IB5VJT 

yf] PLEASE/*ALT2INGlnBREAM*63?4VrfVlT~ 

AUCTION CLOSES fi 6PT1 9 %H6f- 3?b BKWm*wm/wm»i6w m& 

war 1 41 T| 3j? KI33 HAND MAHAMB/BABY #1651 W %} 

400 HOME RANGE/SPEND EVEN»l|5ST087N- 



MINIMUM BID 50 CENTS PER RECORD, CONDITION GUARANTEED. BID BY NUMBER AT 
LEFT OF COLUMN. RECORDS SHIPPED RR EXPRESS (CHARGES COLLECT) UNLESS YOU 
REQUEST PARCEL POST AT YOUR OV?N RISK. ADD 25 CENTS FOR PACKING CHARGE. 
WINNERS WILL BE NOTIFIED TO SEND REMITTANCE. RECORDS WILL THEN BE SHIPPED. 



AUCTION 
CLOSES 



401 HOME RAN BE/THANKS COHa 8367Erf *3 

ft 



"i "~Z arty- /I *° 2 M AOHC LI A/S IDE byS IDE PECATUK 30 5 

SGPTG. M0€R Q I *ffc*T «3 m born/roundup us'iiifat- »2 



JOSEPHINE BAKER on Paotflc Label (Fr) 
aS^MDinif/REVOIWAHIS 32B3t #;jl.25 
PHIL BAKER- 1 ateOrnatShOHDBn -H laBart 
aeTBIlfERjEOCliAN/AKN S£BANC0521Ej«2 

07 ii " PE12225V|1 

PHIL BAXER-raBOuaCoraodySkltSldSUver 
BVaT THEATRE/part 2 VI20970N *2 



AA0ARD 4 HIS SWINGSTEHS film JazJ; 

1 NAGASAKi7luv ANYMORE HIT8055 Es* 

2 DAK IS if BLUES/BABY W(KT " BOSS Erf 
HOT ACUFF on OKEH good folk 
jf WABASH CANNON BALL/PRE IGHT04466 E 

4 Site train uaipHis/Low 6633 »- 

5 FIREBALL MAIL/WHECKHIWAY 6G85N- 

LARRY ABLER -Karaonloa vtrtouoil /E SMITH BALLEW -voS Oroh 
7 3(0KE 0ET5 EYES/DANCE HE 20N B rl843 89 ISlS CAPHI/TIAJUANA ME13240 I* 
7 6HEEK2CHEEK/TOPHAT HEX~8650 E 90 WHEN I GRO201d2DREAB"132R5 Vrf 

0LCA ALBANI-faBOUiUovIeStar VI22J13 3 1 t s LE CAPHJ/TIAJUANA FE16037 E 
t "lis U I LUV/3EE U AOADI H (2 
RED ALLEN ALL STAR1 *U*25 
5 DARK EYES/TlEDJuMP $1 BRB0110 E}J 

io*feelin drowsy/swingquthmV497on. 



BAHJQ KINOS-BanJoConlnBaelcAgalllRag 
J2 - pTcTTST BANJH/6UHOLARBU0KOTJ76 N 
J3 0OLDEK SL IPPE RS/CH I0KENPI0K"8O N 
BAR X COiTBOYS-fnlfc $1 



: « SWTNO/H0USEilEt3145Et2 54 WHY DO T BBEAi:/JM«INBB3J050«E# 
12 CHECK UP/LET ME MSSVllonoKM 95 LIES/LW TO LOVELAND 6^5*82 _E*1 



JIl'JIY BLYTHE JR. rar.pIar.06oK.tI. 2H £°!i BYAStoontlnutd) VAnUIEM ORCH on ColOnbla 

Tfff boooTen With uezz/octckak.j.hse? m ■* TWM/lWSWDttmvt savfJ^sb- 320 fallin m luv/sleei>yhkad753 e 

BOB & (!0NTE-raro folk ' £UBI £ S^* 1 * TRIO-f abulousHarttJr on 321 APT.! CALL U SireETHEAItT 1136 E 

lfi? PtSiiffiAWarmafAHa vo^iaTEti lWfflQ«9BBWM0fto4iMi*MftM 322 whqi i looksthe west/ 2:73 e 

JOHN Boi" -ZYtl^rZ"™ ™ M «* 3A.IARA/BW0H BLfAROJiWi^O JOE 0«THOmB-f«wu.e-«WI«»io™i S* l^l^^Vt™ 
T65 FOR U/U ALONE HUVb3467E# =AUP0J»)IA HAUBLCRSPlmSwlngiMOo 

170 VfESTWIND/WE OIRL VISiM* S " 5 SUNSilOWEH/NOTHINDOES C0114BE- 

171 APT UULION YEAHS/R011ANCE2223OEtf W * UDiE «* KINE/CHAHOBS ■'1275tfV 
CLAUDE B0LLD1O-Pin.N.O.rr«l Band " 5 reANUTVENDOR/20 SWEDES»2351 E. 
T7Z Rl'YEil=IDE BL/0A.B0B0CI1O47 K 2 " 6 W^DA/HollyroodOrtt HEJ721 V 
173 BLUES DISaUI5E/DIPPEi»JQUT!ll048 N £*£ £^y-2** lf ' Snaok ' Bull<,ck ' D ™ 1 *i'> 
BO) BOJ -allitai- 8 r-oup Hansha»,31nglnSsm,lfI110abom8*2.25 
r?4 ftllaSO EA OTIiE10IOSTDAVISZ3 H M ? 0IT *LfflO/sAY IT SffiTPE12a43 E 
BONTSEMA'S PA1S0U3 HOTELT OILER ORK £'2 £*i L **i Y - °" aOfBoatHotAHTlmoOwh 

248 BUSLECALLBAO/iIAS^ALBR6136E-}1,25 



404 OUianBJVER(Blx)KAKE~ 3ENTRY40OBE# 

405 CA BEHOflK /L " stHOUN DUPVoleft'E** *1 
BOB CROSBY 0R03 on DECCA 
4<SS TJflE TOOTS 2UE/A In tSheP BETTY? 5?S)*fY/ 
407 MOOITtforinltBii uwell) ST AlffEC75r4 E 

409 l-eterPirilit/WonrsiiWeiiryUDlD 33 OS* 4 
40? EASIER SAID/NewAppleTREE 1658 Ef 

410 Huri-JflOKE/DoopInOBEAU 21J1 E 

324 cAh-T play ev mmtmf$09m*1£ iT^ZT^Z^ «« % 

CHAPELLE 4 STWNEn-rucudi.gi-oUu.1, 1" JSS^aSSSE! 2 ^ 5 " 

Co=o^t^Io720.-0™C0 B p Bn yEarly2O. *}| «™» SSSSPTm . J^^ 

325 HONEY Mffle/Ch«p,llt M15O0*Eft5 *H ^^'^"{""^ UW1 *"** 

abovo «ry vori wi \%n7~ 41 ^ u BAHLDi/>fiiid,Raln,HAIR 301BE- 



r?1! SOi&FODY STOLE UT CAL0NT5354Vjj*E 
flno rosiaroh on abovaWhoTnTy»l. 25 



ROY BAROYnlaysOmCampooltionsVICTOR 
56~PTAN0? r LAQE/KH I0EW IFTY1HlBS65«5if 
BLVE LOU BARKER-DanBarkoriAllStariU 



AHBR03S OiUC-Bplondld Qrk,Y In oDonoi 

13 UEMPHIS BL/LIKEKOUSE BL DE660 E 

14 CRAZY«lthLUV/DAKCrHMOODBE371 Iff 

15 RlIAPSTjyinBLUE/'oontM DE75454 N 
L6 KITE RIDE/WOOD IVOHY DEf410O2 N 
ILBERT AMMOKS-grsat planoJati'CLftCLE OHABLIE BARNET 

1>~S?.L0U Bl7Cr-lppliiSlar«n<n'105OHU ?3 DARK A^A~E« , r«>itI,INBB1027_4V#V 

IB SHUPPLIH/ST.LOU BU(ER8053NEs$l ± 25 100 PCUPTON TOWPHE/DONT "1082&Ey 

1? SALT 8REAKD0WH/LITfijI , '810«l-E3^ 101 WHATCHA KKO JO/ISOLA "109 IB " 

1U0S_*_ANDY (1.50 ,| 

?0 IS EVEHYBDOY DU!B/pt2 VI22113 N 

ANDREWS SISTEHS 

THdCE WORK/BEI WIR BIST DE1562E#: 

22 HOLBTtTE/HOLD UTS DE2214 EE- 

23 UUSICMAKEHS/AUHOAA DE3732 E 
ARKANSAS TRAVELER3-RaroHotJazi|3 



J7 cauohT b*o/uokt o uakede75o6e-iiJ~ T7b coMht SAY MOD BYE/ BH6360 
JS LAY Si ANDTHEKWOMAK MBSgpBUIt 



WBtS BOXBWI-nn part millty 

IjZ BELIEVE KE/Hour LUV C02027S»<$4 

177 LAND (»]H2BE/^KTLD0KVI21742S W ^2 V 2 PRIS0O S*L0/hI DO HO BH7756E#ITg 

BOSWELL SISTERS aocDortayBros 



. . ry vary - _ 

CHARLIE CHAPLDi-gmBt oonduotor with 418 M™»0on»000 n BY/VousT0DT 3056Ejk 

AblLjinaViBand.Bl.WOt-Charll.'sOwnlWiaa 11 ^ JADA/CCllPLAINIK 3233 B 

326 SWO A SONO/BOUBAY BR2912E#*2 4M TAKE UE B * 0K / 1 C0UE 9*«05?6*S# 

, CHARLESTON CHASERS.fM.ou.HoWalllldaa 121 -BLL/VmihHiir. iLOVELY y)te«# 

24j 0TISRBGRETS/lUOASAkf !r 7504E#*l i 5O 3*2? SOMEDAYSWEETHRT/Af TERC0661 VJ1.25 422 KaepTHINKINO/Nothln2LlVE380aBjH. 

250 HATCHULLY/LOYEREAS0N"7677£«SErt^ 32B WOANIK LOfChpNoOrJUISBEHlaJlEt* 423 2 DH-OV/SlnnarKlssAHBEL 400? E# 

251 C0PPERCOLREDOAL/nEDDHi774aNEirTr fa SUMi( PT(Toko3) IMAQDiATIONiTa^! 4 ^ l f THUE/ThlnkOfLUVIN 4357 E 

on 00(E) 4«77B fi.25.. bt low *|1 425 TOLD U SD(l!aryLaa)HEART 4422 E' r 



173 UOOD D1DI0O/LA KAYRIDE"6470 E. 

CONNIE BOSWELL -BanPollaok 

TeO* APHJ 1 u5)RE All/LUYL IN ESS* DE 1 4 2LE# 

IB J 'PARE TKEE HONEY/'Mr, DE1B62 E 

BILL_B0YD COKBOY RAliBLERS 

T82 TABLEAU CLOO/PEBESTAL BB7662E# 

1B3 1 THD1C AT TDJE/SIK0D.'7?71 B- 



*TmT 253 JA8rHCOTTt*l/SKATSQS0"6272E-f'n , 25 330* AFTER U OONE/DAVEN BootlagAYOl N HUGH_CH03S-rara f 0lk-PlnBBluaa..$3_ 

B W HI DE HO HAN/NECESITYC£373ll^ ^l^ £%VALIER D^fffittBao«^^5S^L^S 

-i.r „.„,„,..„._„/„.„„ au ItSs.™ n 111 tifflMktNKi [?itt: nc umjn u_ti PBWBEH BHOT HERS- raj- cFol Ml£ LCTONE 



102 UOOM CRYKMUE^EAR RHAPS10734E('E 

103 REDSKIN Htll8A/SouthFHIED10?44K 

104 0i)i»l-1>;0T!iIi; JO{LanaHomall037E- 

105 HUBARB/SWINCdownLANE0LEFB5O45E# 

106 WO SIEPOS IE/FUR" HAP PE NVER8 JO I £E# 
JOHH BARRYUOfE-PEHSONAL TKHUTE TO 
To7 SISTER ETKEL-AlrSiotHAREl^lEUO 

■JVHatEYTnlT IH!3FPLE/*ASKBOAHDHA332E!r JOHH BARHYlVCHE-tarlyJOaVlotoriUHiTT 
LOUIS ARMSTRONG rare ltott on Deooa Tot fl&TH? Vl.Hamlot/01oetotor6B27 N- 
TSllARKTMilTtBroaJSLEEPYDESSSlEJl^JAWES BARTON -vary Hare $5 Bin 
LOUIS Al«SpONOaroatItajnaonOKEH-?arTToS t ffcSTIfAl.'T LABORlnJOB^!ILLS255M 
IfAlLTOATORCSML/WILLIE 0K8482E|3 i 25 2°!!'I 2*2 IE * Ji"™Wft"»h'ng 

27 TVEARY 8L/WHENlCtllEBACK"B51?El|r|5 HO BUOLE BL/SUGAR BLUES CO3670J N 

28 ONCE AWHILE/BARBECUE "8566E f3T23 111 HOW LONG/ROYALOARDEN C036710 M 
2? TIOHT LIKE/KEAR TAU(IN"B64?E|TTJ5 112 CAPE SOCIETY BL/ST.LOU"367H E# 
30 (iOHAOONYHALL/BEAUKOO "SeOOElS^ "3 *AY BACK/PABEHELL BL "36712 N- 
Jl BLACMBLUE/UlSBEHAVIN "41276E3t5! H* PAN AS IE ST01!p/Wwin»JUUPDE!2Z4E# 

32 MY SWEET/CANT BELIEVE »41415E3^ U5 THE FIVES/HEY LAWDYMA11A"^2722E»' 

33 DIGND0NQDADDYA!ARKETrU"41442E37|| 116 ONE OCLOOKJ(llP/\IIGOLEJ»ArR2351 M 
34END1E/UISS NEW0RLEAH8VI2020B7N'Tl" 1 17 SUBDEB BL/HOWLONG N •"TCWlOEiW 
BUS AFHHEIkl OHK'wlth BDIO CROSBY-rar* BASIN STREET 6-FlnoNawOrlaansJatI 
Jja^KEfftlitra EYES/LltTHINGSV122580E|3ll8 3 Ml UE"/! All GODI HOME C 1107 3 N 
36 SWEET4LtrVLY(DonNovta-v4)'Tj2770V#113 LA2YRIVER/THATSPLEMTY 0Tl074 N 
ASMU3SEN 6tot ftno hot oooboSwlngJal IRENE BEASLEY-raraBonryOoodmantS 
3y"HlNGdai»BErLS/TEA42 HIT8057E#V*< T20 SilSBIN PAL(plfiyBB«ttor)VI2l63JV 
36 JUNEN ITE/ANABELLB LEE "805BE^ SIDNEY_BECHET jl Btn bid 
FRED ASTAIRE-graatHltoPrODpllokars T2T WithoutHOME/I'mTHRU 01 1053 N 
jriTVE" 50T7CAN 'T TAKE BHU)B1153E*1 122 WASTE NO TEARS/LUV vW 1060 N 

40 SLAPBA3S/A11 LAFPEJlBRfg)BH54E|^ 123 KC KAN HL/POLKA DOT 0O3B31JEE. 

41 SHALLwaDANCS/CaUTHTNO" 81155E#H 124 BLACKSTICK/nHEN SUN SETSBE212^ 

42 PtCKURPSEU UP/WAYuLOOKBfl7717t#U 125 HON E YSUCKLE/« 1S0C IET YVOOUE l 003 4N 

43 YAMSTSpAHE YAM (PloLab.FBl?OE*l 126 MY MAN/OutOfNOWHEHE ;T Io0771'* 

44 NITE«DAY(Raltnlan)MINDVI241?3Ei' *1 1 J 7 R IpUp JO INT/To KaaMO AN ERHMV?474N- 
B01 ATCHER-flna folk 12B 4or 5 TmES/CHCJAHOY HRS20C1 N 
4T8ARBARY ALLEN/pt2 $1 C02O481 E# 129 CHANT N1TE/H0LD T1TE PA»DP238E^ 

46 METHODIST PIE/UDIESjl " 204B2E* 130 WILD MAN/SHAKE IT VI26640I# 

47 DEVLISH MARY (1 em) ROGERS" 204B3tS(te 131 HOLDTITE/JUNOLEDRUiiS V04537lgV 
QEOROIE AULD AllStars-OrantSwlng Bl£ BEIDEiffiECKE- (1 rain tild 
4e""TAPSMTLLER/C0NCERT0 AP35? E# T3I tcffEEYlKLCOYAiONDAY 0NBILT1O17N 
4 J PORGY(Hawk»abster)PICKUPAP754 E# 133 L0UISIANA/1J TOOK ADVJW~fT030 N 

50 OgOHOIEpoROtE/sifEETHEAHT QUim i V>fi§ 134 MARY/CHANGES BILT1032 H 

51 AIWAILSPECIAL/llCNEY UUS^TTn" . '35 SINCE MY BEST OAL/ BILT10J7N 

52 SEEualDnOL TDAES/BLUE" 15060 N OilA^E_BELL greatTradJalirnJl.o,Mcnn[.'r 

AUNT JlMIMA-Pabulom20a/303Landraark»3"l5o - TAWA BL/BATTLEAXElStUTnElOOOaWjl WILLEBHYANT Oreot band 
^T^O^lTTVSLYfHallatOrkJtDEACOSeTE- 137 BANKSIAHAN/JENNYBALL RAIIP10E#,1 
3ENE AUSTIN* withCandy4Cooo* B»N| BERIGAN ORK ''7115728 

SVcHfflABOYtMircJSOUTLANDDElSSSEtVJoTjS BIO BOY BL/KISS{ItAHE)BH7847E *3 

55 BYE BUCKBLTDAA OOTTaW20044VJ^~ 139 CANT CET STARTEC/PRISSTR *NE# 

56 SUNDAY/THINKDlofV 7l20411E# 140 JAZZ ME/CHANOES liADE VI2f244* 

57 USTEHDAY/WE SWEETLETTEH20730 VJI 

58 2M¥ MAMMY/LET HE SIHO VI22341 E 



255 BLUESinNITE/SAYS WHO T35T6422 E 33T PAR1Q0TS7TEW PAIS DE 240240 N.J1 - , 

256 WILLOW WEEP/CLAMBAKE OK6B36 * 332 ALL I lHMT/SHEEPIllffiyhM80EJJl ^Jf™?S^*%'* SS» 

257 THIS TlMElt 8 LUV/0LDMANOR2522E#}2 333 LIVINlnSUHLITE/BflO. Dlo^i. WE #}1 SfilS^TS^f^^^ 

258 METJOIHIBLBE.'ll.W PTl5366£- 334 PARIS/NEW KIND LUV TljfejS-*! ^ 8 . H£*5HS * t ,1 

259 DKffiVAQBOND/SWEKTfI.5iFl5442>: £HKAGO RYTU_KINOS{Uar 3a l a ,Hod.>Cl.» «? ^K*?Si^l5& (MhoW^Lo 

260 M00DlNDID0AAREreLLflPlfl5457E# 335 CHANGES WADEAaNDERER^T4016E# ^ oMppl.rRTOyfeittlnIrCBLLDElTOBjr. 

261 Um HARLEM/BUGLECALrFE15B 25i#E*2 "OMBR CHRISTOPHEIt * RAN_EYTaN VINK J abova withAlfiuf fyHot4 |1.50 
PAUL'sc'rea'cCUBO-SwinginBluaBCooTorg Mi NOBCOYSWEElHRY/HARLEH T, 15341Ei't2 ^1"* f«lK ear* Okehs *3 nto bid 431 mS W?lC SWEETIE/CET vTlf^J E 
T84 EATK HaCaT-IFE M0VEDPLABAC1O1 N 263 WAKE UP LIVE/DONT£U^o7RIETY5'55S4 5 36 DO IN SLOW/SPAHTAHBURO 45117 V *yi Tal«TICKEH/H«turnOayCab"22154E#E 
11AHIE BRADLEY-fij,aSlnger(^r7or7)$1.25 «4 COK00/0AL VE fli ffl E VABIET Y 593>V$ 2 337 ALARAMjIUBILEE/HILO 4513B £# BEIrlIE_CUMMINS ORCH fl|la band- 

433 MAHA _ r»IANNA 1SAKE RYTuAlE/lloeVt* 

434 BONTHangBraaBB/WORLO V122110 N 

435 LONELY/PR INSTANCE VIn4$QI-t# 

436 DREAMS 4SALE/G00DBYE V0374B 4*f 
PRANK DAILY ORCH wlthHarryGluolt-Tp 

437 *"A7T4ilOoH/SavoSOHaOW BBLL349 E 
PRANK DAILY ORCH-nnaawattOnBLUEBIM) 

438 7aKE _ AN OTHER GUESS/ BB6666 St/ 



IBS" BAM2T0W HL/DOWNHOMEPARA12456E. 

WILL_BRADLEY ALLS TARS 

TaS LtOHTi iTn "boo g/svg A BHI L LCE LE B N 

187 JOHNSON RAG,4lALLELUJAC035333E# 

188 SCRUB ME HAKA/THERE C035743NEjt 

189 JAZZ 1!E BL/PCUKD 8AB YSIGN 28120V 
TI£Y_BRADSHAW grant SwlngBwd$l,75 
T90 DARK7OWKSTRUTTEil/SHEIK0E194 E5* 
BOBBY BREEN oiiigo (1 rain bid" 
TjT MUSIC 1)1 HEAiiTAlAKEWISH3B715BEE- 
PAHNY BitlGE *Tak« 11 |*Inka 12 
r92">iTY"MAN7SEYfIItMA CHINE VI2H68EI3 
133^1Y MAN /fcEWDIWA CHINE VI21168E |3 

194 RATHER BE BLUE/IF I2VI210 1 SNE^ 

195 2ndHAND ROSEAiY MAK VI45263ErfJ2 

196 I'M INDIAN /HATE NATHAH45303N J3 
137 SHEIK AVE B/BECKY BACK45323E $2 
ACE BRIGODE-lnolAbeLlraiolnTOn Tab. 
TS8 NOnilANDY/EAT OHANOES C0477V#V 
ELTON BRlTT.ro Ik on aLlEiiia O 
19? H m/H yHe ad4CRIED/BudldyB0Y9023^ 
200 RIDIH WITH GAL/I 'M BB33053BEJr t 
BHOAMAY DANCE ORCH on 8 road way 10 1 5 
20T LONESOllElSOlRYAlOriEYBUKailOl^ 
abova la ii-tereflting reaaaroh ttaia, 
3HELT0N BROOKS-famoiitiCocanlati&Conp* 

5bl CHTcmT toieves/collectc*4682e 

M!AN£A Brii;Wtt«PortorOrflin,:er-pBLUES, 
20j LAPPnlCRYIN BLSTRUTPAPACOa3867N- 
LES BROWN ORS 
?04 HAV^~U F0H30TT»; SOON/HB7B6? N 

205 HOT P0B,'T/4O CUPS C0RAL6l029E# 

206 t£XICANHATDAH!3/WHENOKS696 2ft 
DAVE HRUBEGK on FANTASY 

1o7"5prTi;c"ibhere/swo;(berful Joe e^ 

208 SEPT.lnRAIW/oHAT IS 510 S# 

WILLIAM JEJNINGE BHY*r-rnrn$B GE^iET 
?09 23H"PSAIAt/»eo'tffll<ilsti!rO:iT5226af 



26= GO SOUTH/kAMA WANNA " 644E^ $2 
267 «OPNa»5EA/HI0EH0ROMEO"651E f U?0 
26 B SAVAOE RYTM/IS ABE LLAVA «6 9 2E</$ 2 

269 IIARU! q*SIPl!EETI!l/HTtlV124434V# 

270 VLELVA/CHILI CONGA V05J15 E 
;Aj;PBELL BLUE NOTES- rf.mAPOLLO 
2*7l"BA"B7 EoR"T"*U CHY2 HIP 352 E# 



SAVAHA_OHURGHILL 4A119tarJaiiMan 

339 FAT MEAT/TELL BLUES raLEB2003 N 

340 2PACE UAN/COUllANDEH 0NT71O6 N 
BUDDY CLARK wlt?-*Olgtkln"Wrandwynt 
^T'PltfS 1 ? THRILL/*l!USICBR7658E#E*3 
3 4 2#Taka«yHE ART/?O0L ISif 1 / 676E*4 
343 CBYE NOit/LAMPLITEll OK6l70Ei* 



JOE CAKBIJLLO ORK -BHCADWAY RESEARCH 344 UIDNITE BLU(lloD(inoug5TPE61104V|2 1 ,.jo SHALIMAR/SISSY BB74?1 E#k 



210 'VlPEIHOAN/IT'S OTKR VI24858 EV 
CHICK BULLOCK alia tars /B-V 

2lT LI?IN iTHEAT 3IOWAY/AB0UTME13383 

212 RED SAILS SUNSET/TflEASFE^OlOlEV 

213 PCOLCf HYSELP/SAILB0ATi!E70703V# 



tjl DlSKTsTEVEDORE/Ooodxln- 1203# 
1'73 PASHIONSTTE/TUlW»l!SE TDiyA 2BB8E 

274 IS TOOZSiADIEOREEK HA235 E# 

275 SUSIE FELLEIL/OotGIRL KA260E-lnB 
2?fi REACH inPortiOOK/Cllld PE14617T" 

277 BETTYA^yriowerS«™idPS14625 '0 

278 MAHYLOU/JEALOUS0li:E PBU642E 

279 TUCK DJ K'Y * SUILE/HEB146 Vf 
EDDIE CAHTCR greutParsonality 

280 SU?d7/3 IS SHE DU!BCOa3682 E %l 
2B1 HE LUV5 IT/SOPHIE C03*754E-V^*1 
282 U'D BE SURPRISED/ EMlO102EfiEtl 
263 AWT HEARD NOTH0i/"10134E *1 
284 U OUGHTA SEE MY BABYE«10327V r < 
EDDIE CANTOR-«oryRtvr6HU14DalaPATHE 
7B^ DONT PUT TAX/BA3IESBALL222eOEJ5 > 
CAPITOL JAZZMEH'wlthJacllToggardan 
la^aAUBAKEInB PLAT/I1!CAPlC00?fii' 

2 B7* CASANOVA LAMENT/sOLlT"To010E# 

288 SUOAR/AINT 00 E* CAPlOOlli* 

289 OLD FEELTJi/SOUEDAY "10012 NE# 
OIAPTtVATORS-DIrCfR'jdNloholi! *2 mill 
590 BUTLD FTeST MARY/PA0ANB1M321E#E 
PtlANKre CARLE-AnaiingGraatPlanlat 
I9T DOLLIJANCEAeDDUIO DEl623E# 
232 ROSA LIE, WHY SHOULD DEI 5036 E 

293 CHICO LUV SWJG/WKOl£V05155Ei« 

294 BLUB FANTASY,* ITEmcR 1 ^ 11 H- 
BILL CARLISLE KENTUCKYBOYS-rinoFolk 

I?I Sab as h 5 a.'j NOH ball/* l . wok 571 3N e 

CLIFF CARLISLE BUCKLEBUSTERS.Hara 
2?J PMTPRINTStr.S}JOW(FOLK)DE5720t;»2 
CAnOLniA_CUARTET-rinaRellgPoll42 

Is? Save sweet oh ace/is itok45175e# 

LEHOY CAHR 4 SCRAPPER BLA0KWELLf2 



345 S0UTHofH0ftDE:-i/& REO&ITI69N- ff iw APRILll>HEART/CI0RETTB"10004BV|f 

CHAMP CLARK-HlatortoSpeaoh-NatFORUU p^jj; pjm,y J a n groups 

345 DEMOCRATIC ACHlEVl!ENTRAK12Ei , |4 %fi CIRCUSSLIDE/nARHREAKSCAP15315E# 

FiiEi^A^ CLARK-ragpiano ploylng(FtJHT) 44J eLAR MAaiLAOE/YELPHOUSTluSO E# 

J47 IflLLFlCKLEs/Btaok4whit. LIKDQl E# CASS DAtlE y >lnga 

JAMES BEALE ST OUfllfcTliitiswDowriBluaaJiJ T««lVlMlr*JlthUff/h8BaBDt30SlC^ 

348 GET HEADY/LOVE ME 0036948^1 VESION DALHART 
CLAYTON-JACKSON-DURANTE-PamoijaHaoord j 44 DoathPLOYD COLLINS/ BA 1613E $1 

349 SO I UPSt ? Km/BROADWAYC01BSOEla nl 13 44 5 Col u , nH cCKERyVarlan BA7074EV 

r™ jLL°i?" * ? !, T^f 446 1 - 0ST WONDERFUL PAL/C0-71BE 
CI>,VEI.A,'.DEHS-flJi» TunafulDano»Bainl20s . ., . „„.„, „„,, mT , RPB] -s r nral „j 

?50 N ITE-ARABY/OOTTA KNOir BR3304 E VR SScS/' ml^tSL 

351 TAKE.nSUN/GROWN^ESOTO ■ 4 " OL ^L M^ r's F^RO/ 0^(f 

352 MAONOLIA/RED LIPS "3563E*'V*I V" BUUSOSB/HAUi'LUJIJI^MWa^- 

T^i^r/™ ICE / KLIT0BB10995H E # 452 ^^"^PRIBND/PRISNER SRT3030 E 
I™™ aZl5*D WW ^W 12 USS£ 4 » S00PES TRIA^RYANPITE"3134E*2 

357 CAN I H^I^ IT/TABLE VI26332 E. g Zl^fiKSZ "^2E*3 
JOLLY COBUW ORCH-flna DanoeSwootBand 457 Q,tAway01MAN/Blu»RIDQE»6o76E-(3 
758 HA1? WONDEitfUL T Q!E/Ga,EBB7049E-V# 4 58 Wnok Old- J7/Be.WHIEND6654V!»3 

359 AM I DHEAMIH/CASTLESBABY^OSIBI* 453 Bmr MEonPRARIE-PICKAHD FAMILY 

360 CONTINENTAL/IHESISTIBLEVI24735E ( r „, rolkJBllnBoyB *2 "HElOWjiWf 
MOHpSJC, COHAN -greatShowmanRartty 4 g WRECK Numbs r3/Royal STJ9236V#(1 
36T IlPE FUJiNY PROPOSITIONVI60042EJ§ 4gl SD:0 OH/HEAI BELLS VE156ffl *1 
BAKBHIDCE COLBY-HlatorloSpaaoh £ A s aBFAIL.REAln«rPRAYER1634E«2 
SS5 LOYALTY^RAllE)LataTaanBNATF0HlIt N i& j Fl oralffREATH3/Cho lrBOY16^5ET2~ 



59 AFTER U OOMEAtE LAN C HOLY" 24640EH 

LOVIB AUSTIH(DoodBLBdnLor)RAIlE }2 

oVVERJIYMAKE RSTW INE/ALLE YAJ1.4 H - 

GENE_AUTRY 

6^ SH"AD"OKorPrjJE/CUTPDtE DE5464E^2 

62 CALL CANYCH/Bft0OMSTICKOK05S93vi'v 

63 SOUTHorBORDEIV'OOLIUINE?005122E-V 
LES _BACKEH-raraOE!tHET •CnTOCALION 
JV" TORCH (Wal t Anda rt onGo Id an Fha KB on t 
Haad lvtmt- Ra a aanih) B1HE A VEN 20274E -Jl 
65 SLEEPYBABY/llOUHTADI HI iJlW 
^•BUMSONO/ACELtlHOLB VOfj'/l;)^",';,- 
BAILEY LUCKY SEVEN-r»ti*ar3h*0M5-i27 



141 TREES/RUSSIAN LULBY VI2O15O1E0 
IHVUJgBEHLIN Kliaself(SkBtohIVocal)$l 
T42" HOI? HATE2G^^tUpI^ll^OR»^DE18477Ei , 



BEN UEItJIE_ORK-oncofOraatTun«DanooOrg J 17 VA OOT UE/:io PLACE HKETO4364 

T4j DREAMKISSES/VlAN I LUY B13771 E 

144 SHY VIOLETS/ROSES YES BR4058 E 

145 VENETIA/FR INSTANCE BR4869ESE 

146 SAN FRANC ISCO/LOIG AGO DE874Esfe 

147 SWEET GA. BROWN /YEARN IN 0V01 500 2V# 
CHU JErtSY ai:.!tnrj or.BLUE ACT: 204^ 
T4B SHU>PL1K HOLL'fWOOD/SWEETHEARTS 
VIC BERTON OHK-ra rr |3 nln bid 

149 DEVllKlTCHEKTWlTKal lC0po74Ei( 

150 2 RIVERSflo»ThruHA;iLa!cK092E)ft 

151 taboo/blue V02974ESE 



214 3 L0SS0MSonBR0A0'«AY/ H«iE0711O3V#V W ^UES BEfOHS SU7H7SEW0?fi57E.V. 

215 TUffi TO SIKO SWEETAi)ELINE0R269OV«i yDBLW JOHN CARSON iEn nB ttlUlor, 

216 COTTAGE FOR SALE/JUST PEljTfolE-Vg !.'amour4SnTt}i,MoonBhIiiEKato,FranK 



21F HUMPLESTILTSKIN/BUILD VU4750EV 
213 UH LOiELY/LlT/LY DAY V055B3 Etf 
SMJA.STHA BUMOAHNERaono grantFolU 

220 W0"RRTED"Bt/GA~3LUES C0166E#$5 
St»TER_LUCI_LLS 3IITH1PANNY COX 
OnoOriTieRaroatBAEtlabolit-JS Bln2033 

221 EVEN HEARD of THEE/DOWN F ME H ITT V 
ABOVE IS REV J.C. BURNETT I'SHoliTJ 
JOE 3USIIKIN piano's 
T2f ^~~.'.TT TALULAno.2/ C039214 f$ 

223 CAM GET STARTED/SEHENCOM532 Erf 

224 BLUECHIPS/SPAN ISHTOW!;cW534 N- 
HESRY B-JSSE ORK *BlU8Sh4lluo 
22'5*FofLTpS(TKQiESONG) C02J37E $2 
226UNUERurSPELL^:EVEHSHOULDDE1077)l. 



^u^[;h!.uon,Buj| B 1 ue E t c * E t ij Fabu 1 oua 
293 MEDICINESHOWPt5460K454l3EtlO 
FMIULIM JOHN CARSON-onothorGanifE" 
5o5hex CACkLedACGCABIN0K489P^ 
BENNY CARTER FLneOrch 
7of tuv4SAQ:7Kt"gColeCAP10038 N 

302 PARDCI ME PRETTYIiABYDE18256^V 

303 ROSE RUSA! ( HARK ) D I " AD(J UDE IXXS tftit 

304 TIGERRAG(VERYRAHE)WALTEIN T! r ' 
BLUES onOER*rANtt:PERIAL1801IB#t5»00 



COZY COLE ALLSTARS 

30 lOO KllE RE/OHOSTCHAN CECONT 6000 E 

364 WILLOWEEP/TAKZltBACK ""ToOl N- 

365 BEAT/WHEN BAYloDONE " 6014 N- 
REX COLE UOUNTAINEEAS-rare fol'it %2 
J6S SHE TOO GOOD4ME/LAFFEDME12036 V 
COLONIAL CLUB OHCH -f inaTunosaVooalo 
~%ffj BEAUTIFUL/THIKKofU BH3B3B E- 

368 ALLofTUlE/FLOWER LUV " 404? E»' 

369 AVALCNTOWN/IF I HAD U "4189 V)? 

370 SUS 1 AN A/HAP PYHUMBIRD "4193E-VJ* 

371 Ml AMADO/YO TE AMO "4241EVjl 

372 WHAT NITE2LUV/4LBAFCLOV"4247EV»' 



464 hloRlvarBL/PoUywony l707E j2 

465 CROfSOHO/FarraRELIEF *2 1992^#E 

466 Olf FASH PIC/NswSTARVT20193E# 
46? GOLDEN SLIPPERS/BLUE 7120539 B 
468 SINS Ui BR0/HaarBELLS"21083E- 
PUTNEY DAtfDRlD0Efln»HotJai!:$l,50 

465 ip-VST Sever ueet aoainvo3291 e 

DANDUHAND BARNDANCEFIDDLERS^nareFOLK 
57o" _ 2~ST"eF aUADRlL/DEVILSU9l62E(3 I 
BEBeDAJilELS-rart $2 nln 
47T IF UlE El LUV/U ALWAYSVI22132E# 
JOE DANIBLS-riria hot bands |T nln 
472 BlgBoyBLUESwingHIGH DE135?V#V 
473 FAREiTELL BL/CHINA BOYDE2036 H- 



227 GOT BENCH/RIVF)R STj:AHlEVT22651-:-i 310 SLCWFRE I GH T/SLEEP"53 39« -f 1 . 
S 4 SUSIE •40RAS5HoTPEftE[2 j U N i T 



BiTTTERBEANS 

728 UAlHlED MAN/1 CANT USEOK81!iOE_VAi 

229 LUV HE,WmLDlsMIi;E/'DEAC0N8323V 

BILLY BWTEM'IELD ALLSTARS 

J30 LAS'(B00Oa/Siai-.i=udCAP10O37t.-iV 

EHSKINE BUTTEWIELD-fineBlue3 boyB 



S7*P 00 L 1 SH C H ILD/Or* etlB ro» APEX4 13E^ 1 OEOR^EBrsS-famousNaf^oKualoVooallBt 
68 THEN 1BE HAPPY/1; OT HER ME«T3T92Ej'or t5? SINCE U WENT AWAY/SCt!EC014379Vi 1 
69*EVHnHIHO KO/CAHOLINA GNT5078EE. BA;c)EY_BIOARDallatars *t2.5o Bin 
70 BRAN NEW OAL/LDiOER ONT53O0\V »"5j READY EDDY/JAVNETTEBUACE230Ew t 
7i R U LONELY (HrCr)LuvOIHL"5344 E 154*SPONCECAKE/V.0ONLITEVAHIETY626Es' 

MILDRED BAILEYwlthAllStara BUD BILLB1GS GOOD POLK 

72~JEilNY,fcAH IS DEAD GONE DE366I E# T ^ B*oTlfR"Pl.EAAlOTtiEROa;|lVI2I55 , 3E 

73 LOVER CCUE BACK2ME/PEACE DE3953E*; 1 5< TORE UP YOUR PICTURS|T"2l604 E 

74 WILL0WTPi:E(Bunny)H0riEYSUCK"lB10SN- l » " XCK 0f NUMBE " ^ J^"0021 E 

75 SaUEEZSME(Bu/iny)DOWNKEARTED18I09Nv/ 5e SLEEPY RI0GRAND(wltWoa)4008!'ESl 
It ^I A ^ m * t0LmEM ,i# 10 ^^ » T rnEH07sE/PARTTIMECELEBBr46 J N 

^OlErfE TW^* I.^.'*™ 1 ^. * T6MW ' 3 232 DONT LEAVE ME KOf/tfcjWa-W 

23' SLEEPYTOWNTRAINU MADE DE4360 E 

234 rtiATCKA BiOW JOE/BEALEI)E8510: w *F: 
Z35 ALL THE Ttt;E/PA;lADIDDLE"B533i- 

236 LITZH0USE/PART11SBOOO DAY 1381 ■} n, 

237 OL PISEON TOED jt5CSVEaS7 5uTul lJ2li 

238 T IS SETT AS KET(BlueLouBar^ rFlrsi 
Re cord J/Sfirr.'dlll laat il V04243 Erf 
DON BYASallfltart 

235 JAJIbC'JREE JUMP/PK«iNIESJAMB901Vrf 
240 ;ANDY/BYAS A DRWK SAVSTTEJf 



305 EVHYD D YSHUF FLE(ve ryHare ) SYI! Tl i E 
-TIC LUV (2 Bin bid V02B70 Vrf 

306 SHOOT WORKS/DREAM V02B3BVrfVt2 IHV CONN_ORK-VoThBlfflaNavIjit 



307 SAVOYSTAl:PEDE/SCA,VD"5H2E|l i 25 

308 VAGABONDDHKAUS/UrV "^2 2401*" 
303 FAVOROCFOOL/HIFFV05294NE 



RUSS COLUMRO.fanouaLateCroonar tl 

775 IlBVe'R5/2BEAUT.4»0RDS SP.BD5001N 474 BLUEHm/sOLifuDE""^^^ 
EDDIE CONDEN famous iillttart-JaokTea 4?5 CHASHM THRU/WarDANCE"3370E*" 
T74 STRUT Un/HI0HTHERE4U COM 530 N 4 « BUSKIN AROUNDAlANHAT DE3482 N 
375 FtDOEFEET/DONTLEAVE ME « 542 Vrf BE NVEH DARLING oowboy folk 
376-NOB0DYKKO-rtS/CALLltMUSICDE24217Erf Jff K o - 8 ySCNu"/Nevar5aldW0RBDE6097E 
377*TULrPTll!E/*MELANeroiby W421B N 47a J>URPLEKEAKT/cONVEHSIQNDE?;illE 
378'IDA('rfUttaill)*PALMS "2421Jitf Eml nna DAVENPORT — 

379 - AUNTHAGAR(WUdBli:)ROSE"24220E# 4^5 ff„ba7nCtty3T0MP (RARECOMIT3N*2 

480 STATE ST JIVE/OowBLUESBRBOOSTEt 



EF A LL (ve ryR&re ) SW CI GIN AT 
MAHJA on Eng lf0CALI0N4A ErfJ5 olr. 
AL CASEY6tet(' li:ieSnt«i,SldCatlet 
TlTSOUSTrUa S.I'M HAPPY/CAP10034EiyE 



3B0*AND I STILL D0/PRI2E ME13079E# 
CONNIES DIN CRKtHEHDERSONy" 

382 MOANERS/ R0LLonMISSj3VI2269BEE- 
COON SANDERS ORK 'Qraa-WobPopoTpt 



JIl'i'.IE DAVU ax Gov of Louisiana 
4 BlOw ate stt!ISTAKE/l,2,3,4DEl 505Et»W 
482 WalUOfWHITE/WhyDoU DE5765E#B 
4B3 OLD TIMER/U R MY SUNSHINEDE5813E 
484 MY MOTHER BIBLE/CHILL BE583"ON- 



M-ROODLES/AtHT OOT NOBODYVI 20785* 4a 5 "OBODY DARLIIi/SWESTHEAR "460036ft 

384 MTNE ALL MI:;E/0IftLFRIENE"2ll4BV#!? ; ^S ?M l S. ORCH-f InaSweatTun^^rr 

ART.CCRKWALL4WIU, CLEARY-rarafolk*2 4 ^ WEN «nMMMM» 



77 SUNDOWN/LOVEReoraoBACK2UE 
BELLE BAKER.grsatOal -$1.50 

7b*baby Br mCthsh/Iiust be BR3706E- 

7 9* AREKT «■ AL L/Tal k In P I CTUR£ofU4 5 JOE 
'80 CHEER UP/hESDIN U |2.25 BH4843 E# 
il PLYIJt TONY/0 EiSBUHOfl A LAI 008 N 
82 PANAMA MAUAS/jarieGr(!BnVI19603Vrf}l 
JOSEPHINE BAKER -rare >C0(E)dfJ23 

87*7'Ii"de"u7; amouiis/To!;koinois«e?*i 



BLACK BROS-rars folk |2 Bin 
T60 TORE UP PICTURE/DO U OK45253E*" 
161 NO ».AS TQlESforPUCR f?ELL454?3N 
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